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Editorial 

We've been asked over recent months by British 
readers why we refer to the latest Superman 
series as Lois and Clark and not The New 
Adventures of Superman as the BBC does. 
There are two reasons. The first is that this is the 
title used by the country making the series (the 
States) and since the series concentrates much 
more on Lois and Clark it seems more apt. 
Babylon 5 has finally reached the UK, and I have 
no worry in saying that I am enjoying the series a 
great deal, even with it being hidden away at 6.00 
pm on a Monday. The idea of an encompassing 
theme for the whole series is most intriguing, and 
there are already several theories at TV Zone. 

The next issue will be published on 21st July. 

Jait Vincent-RiidzJci 
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Who Update 

It's all change once again over 
the future of Doctor Who. Last 
issue we reported that CBS had 
shown an interest in networking 
the series. This is now a thing of 
the past. Amblin has said that 
“CBS are not in the picture” and 
“There is no deal now with 
CBS”. There are indications that 
Amblin is talking with another 
company, but there is no hint as 
to its identity. 

TV Zone also reported a few 
issues ago that Jane Asher’s 
name had been connected with 
the series. This has now proved 
true. Radio 4 has started a 
Saturday morning series 
Whatever Happened To...? 
which looks at the possible 
future of fictional characters. On 
July 9th the series will deal with 
Susan, the Doctor's granddaugh- 
ter. Jane Asher plays Susan and 
James Grout plays Ian Chester- 
ton. Claire Rayner ‘appears’ as 
herself The story has Susan 
going back to 1967. Her appear- 
ance at Coal Hill School gives 
Ian. one of the two teachers 
kidnapped by the original Doctor, 
some problems as he has been 
suffering from 'Time-Lag 
Amnesia’. Susan wants to warn 
the world that in 200 years it will 
be invaded by aliens in metal 
boxes. 

Meanwhile, rumours continue 
over the casting of a new Doctor 
with some papers reporting that 
Eric Idle has won the lead role, 
with Pamela (Baywatch) 
Anderson to play the assistant 
and Peter O’Toole cast either as 
the Doctor’s father or the 
Master. However, Mr Idle has 
made the following comment: 
“Reluctant though I am to forgo 
the enormous salary the Mail on 
Sunday [which reported the 
casting decisiion] has awarded 
me. I must nevertheless decline, 
as I make a point never to accept 
a job I have not been offered”! 

So perhaps the $70,000 per 
episode that Mr O’Toole is 
reported to have demanded may 
perhaps also be a figment of 
some journalist’s imagination. 
Other gossip coming out of 

I wmn. ~ 


Hollywood indicates that the 
series will open on Gallifrey 
with the Doctor's original flight 
from the Time Lords, that 
granddaughter Susan will be 
■quietly’ ignored and the 
TARDIS will not be in the shape 
of a police box. 


Confused? You will be. By 31 
July, viewers will be able to 
experience three different 
seasons of Star TVek: The Next 
Generation. Season Four 
continues on BBC2, Season One 
(through Six) will be underway 
again twice daily on weekdays 
on Sky One. taking the slot held 
by the original Star TVek and 
the eagerly anticipated Season 
Seven replaces Deep Space 
Nine on Sundays, the remaining 
episodes of which will not be 
shown until the end of January 
1995. when Season Seven is 
complete. 

Despite previous assurances, 

ITV has not (at press time) re- 
scheduled seaQuest DSV for 
either July or August! 

UK Gold has become more 
reliant on cult television with the 
classic children’s drama The 
Changes, environmental 
futuristic drama Doomwatch 
and the surreal Gangsters (at 
least during the second year) 
being the latest additions to its 
schedule joining last month’s 
Blakes’ 7 and the long running 
Doctor Who, now in the Peter 
Davison era. UK Gold has only 
managed to gain the transmis- 
sion rights to 13 episodes of 
Doomwatch. 

The Fantastic Journey begins 
on Bravo from 3 July for a ten- 
week run. 


TekWar is to become a tv series. 
CTV Television Network Ltd 
recently reached a deal with 
William Shatner, Atlantis Films 
Ltd and Western International 
Communications Ltd to produce 
a season of 24 hour-long 
episodes. The series will cost 
$36 million to produce and will 
be broadcast on Toronto-based 
CTV in the 1994-1995 season, 
with production to start in 
Toronto beginning in July. The 
four original TekWar tv movies 
recently aired on the Universal 
Action Pack Network will serve 
as the pilots for the series. CBS 
have decided not to go ahead 
with their SF spoof series. 
Galaxy Beat, which would have 
starred Tracy Scoggins (Lois & 


Clark, The Colbys). There is a 
slim chance that the series will 
get picked up by another 
network. Fox have cancelled 
The Adventures of Brisco 
County Jr. Paramount's Viper 
has also been cancelled after a 
very poor showing in the 
Neilson ratings. Only 1 2 
episodes from the first season 
have been aired to date. 

The first Alien Nation tv movie, 
presently subtitled Dark Fall, is 
•expected to appear on Fox's US 
schedule for the autumn. It is 
believed to follow on directly 
from the end of the tv series. 
Several major US film studios 
have shown interest in the 
possibility of turning The 
Prisoner into a feature film, and 
Renny Harlin has been reported 
meeting with ITC about making 
Thunderbirds. In the meantime, 
the Fox network will be showing 
the series, in some form or other, 
as part of its Saturday morning 
line-up this summer. 


Despite a disappointing perform- 
ance by The Young Indiana 
Jones Chronicles in the US, 
George Lucas has managed to 
secure a deal to enable a further 
four feature-length editions to be 
produced thanks to strong 
international sales. Locations for 
the tv movies, budgeted at $1.5 
an hour, include Hollywood. 
Thailand, Papua New Guinea. 
Russia, Prague and Greece, The 
first. Young Indiana Jones and 


the Hollywood Follies, which 
began shooting in January, will 
air in the US during November. 
The cast remains the same with 
Sean Patrick Flanei 7 . Corey 
Carrier. Margaret Tyzack, Ronny 
Coutteure, Ruth de Sosa and 
Lloyd Owen all on board. 


Gerry Anderson’s Space Police 
has undergone a name change to 
Space Precinct 88 following 
pressure from a Danish 'lego' 
firm which owns the copyright 
to the name for a line of toys. 
Ted Shackleford, best known as 
Gary Ewing from Knots 
Landing, has been cast as 
Officer Chuck Brogan, and 
supporting cast includes Rob 
Youngblood, Simone Bendix, 
Nancy Paul, Jerome Willis, Tom 
Watt, Richard James. Mary 
Woodvine and David Quilter. 
Alan Whilby will supervise the 
special effects with visual FX 
directed by Stephen Begg. 
Shooting began at both 
Pinewood and Shepperton 
Studios on 9 May. 


Following the somewhat 
disappointing performance of 
seaQuest DSV some producers, 
sales companies and purchasers 
have been cautious of new 
Science Fiction programming. 
Channel 4’s deputy head of 
drama. Peter Ansorge recently 
listed the subjects he tries to 
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STOP PRESS: Sadly we report the death of Rudolph Cartier, producer of programmes which include 
BBCtv's 1984, The Creature and all three Quatermass series 
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Video Update :LThe Story So Far 


271h 

July 


3 note: The list is subject to change) I 
Quantum Leap: Pilot / 2 Season 1 episodes 


Dr Who: VisitatiorvBlack OixJiid (one tape £16.99) 

Destiny of the Daleks 

Tripods A 

The Return of the Psammead 
Red Dwarf V: Back To Reality 
Moonbase 3 1 

11th Halfway Across The Galaxy And Turn Left 
Halfway Across The World And Turn Left 
25th Tintin: The S/ue Lotus 

TIntin Explorers On The Moon 
Space 1 999 1 9 Dorzac/Devll's Planet 
The Return of The Saint 3/4 
|. — Blakes’ 7 all tapes re-issued at budget price 

The New Avengers 5 
ST:TNG 83 Homeward/Sub Rosa 
ST:DS9 17 Armageddon Game/Whispers 
August 

1 1 St Doctor Who The Seeds of Doom 
Red Dwarf V Quarantine 
Moonbase 3 2 
The New Avengers 6 
ST:TNG 84 Lower Decks/Thine Own Self 
ST:DS9 18 Paradlse/Shadowplay 
September 

5th Doctor Who Rescue/Romans (one tape £16.99) 
Moonbase 3 3 

The Goodies: (2 volumes - eps picked by the cast) 

1 19th The Avengers 15 {Rigg)/16 (Thorson) 

October 

3rd Doctor Who: story to be confirmed 

Doctor Who: 30 Years In The TARDIS (still provisional) 
Red Dwarf: possible special release 
Tripods 4 

17th TIntin TIntin In Tibet 

TIntin The Secret of The Unicorn 
November 

7th Tintin Red Rackham's Treasure/The Shooting Star/ 
TIntin In America plus 1995 diary (boxed set) 


Single tapes are normally priced at £11.99 with doublepacks 
£16.99. From July onwards, selected Quantum Leap episodes 
will be released monthly, with two episodes on one tape. 


avoid when commissioning new 
drama seriai.s. Among his pet 
haies is Sd Fi — so what else is 
new with British tv? 

Audience 

This issue reviews the ratings 
from week ending 27 February 
to 22 May 1994, a period which 
saw the return of The Next 
Generation to BBC2, a battie 
between its spin-off Deep Space 
Nine and Highiander for 
Sunday supremacy on Sky One. 
the debut of Babylon 5 on 
Channel 4 and the end of an era 
on ITV with the screening of 
The Memoirs of Sherlock 
Holmes. 

This final Holmes series 
averaged 7.68 million viewers 
despite ITV broadcasting the 
final episode at 10.40 pm with 
only 5.5m tuning in. Earlier 
episodes had won audiences in 
excess of 8m. making this run 
the most watched genre series 
covered this period. BBCl's The 


New Adventures of Superman 
continued to thrive despite 
inconsistent scheduling with an 
average of 7.57m (best 8.15m. 
worst 6.73m). It is worth noting 
that ITV's umpteenth screening 
of Superman - The Movie over 
Easter gained a winning 10.92m 
although Supergirl fared less 
well with 4.59m. 

On BBC2. Red Dwarf contin- 
ued to dominate with Series Two 
garnering a healthy 4.9m 
average, up on Series One. The 
third series has fared less well, 
but with sometimes a gap of two 
weeks between episodes viewer 
loyalty has been tested. The 
appeal of Quantum Leap may 
have begun to wear off with its 
average declining to 3.7m (0.8m 
lower than 1993's equivalent 
period) and its May 10 episode 
down at 2.94m. Other BBC2 
offerings were subject to the 
reductions in audience which 
lighter evenings always bring, 
but despite this Star Trek lived 
long and prospered with a 3.32m 


14th 


18th 


25th 


15th 


Book Update - The Story So Far 

(Please note: The list is subject to change) 

July 

4th ST: Shadows on the Sun (Michael Jan Friedman) £4.50 
STTNG: Q-Squared (Peter David) h/bk/audio $9.99/£7.99 
STDS9:Fa//eo Heroes (Dafydd AB Hugh) audio £7.99 
Doctor Who:The Scripts: Galaxy Four £4.99 
The Batman Collected Adventures 2 (Graphic Novel) £3.99 
21 St Doctor Who: New Adventure-. Blood Harvest (Terrance Dicks) 
Missing Adv: Goth Opera (Paul Cornell) - 5th Doctor 

— STDS9: Graphic Novel (unconfirmed) £6.99 
August 

1st STTNG 31: Foreign Foes (David Galanter) £4.50 
ST: ST, TNG & DS9 1995 Calendars £5.99 each 
ST:TNG:A// Good Things (Michael Jan Friedman) aud© £7.99 
Starfleet Academy 5:Atlantis Station (V E Mitcheil) £2.99 
Dr \Nt\o:New Adv: Strange England (Simon Messingham) 
Timeframe (David Howe) p/bk £9.99 inc revisions 
ST Advenhjre 7: Planet of Judgement (Joe Haldeman) £4.50 
The Avengers: Deadline (Patrick Macnee) £3.99 
September 

5th STDS9 7: Warchild (Esther Friesner) £4.50 
ST 71: Crossroads (Barbara Hamley) £4.50 
ST: Cacophony (Peter David) audio original £6.99/£13(CD) 
Doctor Who: New Adventure: First Frontier (David Meintee) 
Missing Adv: Evolution (John Pee!) - 4th Doctor 
22nd ST: Tests of Courage Graphic Novel 

The Doctors: 30 Years Of Time Travel (Adrian Rigeisford) 
October 

3rd STTNG 32: Requiem (Friedman & Ryan) £3.99 

DS9 Young Adult 3: Prisoners of Peace (Ji^n Peel) £2.99 
To The Stars;(George Takei autobiography) £1 5.99 
6th Back to the BatCave (Adam West) £5.99 
20th ST Adventure 8: Devil World (Gordon Ecklund) £4.50 

— Doctor Who: New Advenkire: St /Anthony's Fire (Mark Gatiss) 

Missing Adv, Venusian Lullaby (Paul Hinder) - 1st Dr 
The Seventies (Howe/Stammers/Walker) h/back ' 
The Making of seaQuest DSV (Louis Chunovic) £12.99 
November 

7th STTNG: Dark Mirror (Diane Duane) £4.50 
STDS9 8; Anti-Matter (John Vornholt) £4.50 
Making of Deep Space Nine (Judith & Gar Steves) £9.99 
Star Trek Federation (G & J Stevens) h/bk/audio £9.99/£7.99 
Where No One Has Gone Before (J M Dillard) h/bk £9.99 
Doctor Who:The Scripts: The Crusades £4.99 (likely) 
Doctor Who; New Adv: Falls The Shadow (Daniel O'Mahony) 
Missing Adv: Crystal Bucephalus (Craig Hinton) - 5th Dr 
First Doctor Handbook (Howe/Stammers/Walker) 

The Addams Family/Munsters Programme Guide (J Peel) 
Captain’s Log Season 7 Supplemental (Gross & Altman) 
The Law of Trek (Paul Joseph) £14.99 
ST: Great Birds Of The Galaxy 
December 

9th ST 72: The Better Man (Howard Weinstein) £3.99 

DS9 Young Adult 4: The Pet (Gilden & Peterson) £2.99 
Star Trek: Generations (John Vornholt) £TBA 
1 5th ST Adv 9: Fate of ffte Phoenix (Matshak & Culbreath) £4.50 

— The Slakes' 7 Programme Guide (revised) 

Doctor Who: /'Jew AoW Parasite (Jim Mortimore) 

Missing Adv: State of Change (C Bulis) - 61h Dr 
Making of the Trek Films (Edward Gross) £12.99 

1995 

January 

STDS9 9: Proud Helios (Melissa Scott) £4.50 
Doctor Who: New Adventure: Warlock (Andrew Cartmei) 
Missing Adv: The Ghosts of N-Space (Bany Letts) - 3rd Dr 
The Red Dwarf Programme Guide Steve Lyons & 

Chris Howarth (revised) 

February 

[ — Doctor Who: New Adventure: Set Piece (Kate Orman) 

Missing Adventure: The Romance of Crime 
(Gareth Roberts) - 4th Doctor 
ST Adventure lOiDeath's Angels (Kathleen Sky) £4.50 

i March 

^ — Doctor Who: New Adv. Infinite Requiem (Daniel Blythe) 

The Making of The Dark Dimension (Adrian Rigeisford) 


17th 


P- 
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IMPORTANT 
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Please allow at least 20 days for delivery. 
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average for its final six episodes. 
Its immediate successor, season 
four of The Next Generation 
, increased this by 0.3m over its 
first five weeks with a high of 
4.11m for Brolhers declining to 
3.21m by Legacy. However, this 
is considerably less than the 
5.1m that The Best of Both 
Worlds had achieved when 
BBC2 relinquished its hold on 
the series two years ago. Both 
Captain Scarlet (2.19m) and 
The Man from UNCLE 
(2,05m) declined over the period 
but both suffered from bank 
holiday schedule interruptions. 
Doctor Who's Pyramids of 
Mars (Im) was unable to 
compete with the family 
audience that sits down together 
each week for its dose of 
Channel 4's Little House on the 
Prairie (2.7m). 

Channel 4 saw the return of 
Northern Exposure with 2.1m 
regularly tuning in, much the 
same as a year ago. The Crystal 
Maze Richard O'Brien repeats 
concluded in March at 2.74m. 
but Ed Tudor-Pole unexpectedly 
could only manage 2.68m for 
the first episode of the new 
series in May although this 
should increase as viewers get 
used to him. Babylon 5’s first 
episode scored 2.61m, the 
fourteenth most watched 
Channel 4 programme of that 
week, but unsurprisingly at this 
stage some way short of The 
Next Generation’s figures given 
that it does not possess the Star 
Trek myth. 

Up in the sky, a battle was 
engaged between Highlander 
and Deep Space Nine. The first 
round went to Highlander with 
a 0.64m audience (terrestrial 
Page 6 


equivalent approx 4m), but 
subsequently a third of this 
disappeared enabling DS9 to 
lead the day after seven episodes 
with an average 0.49m. After an 
encouraging start. The X-Files 
suffered by moving to a 
Monday, thereby losing its place 
among the top ten satellite 
programmes. 

It is worth mentioning that the 
Oscar and BAFTA award- 
winning animation short The 
Wrong TVousers pulled in 
8.3lm. topping the BBC2 chart, 
a highly creditable performance 
especially when compared with 
RoboCop’s first terrestrial 
screening, which only managed 
9.1m. Also noteworthy was the 
performance of The Mighty 
.Morphin Power Rangers on 
GMTV over Easter, easily the 
most viewed children's pro- 
gramme during that week. 

I Babylon 5 Departure 

Michael O'Hare, who plays 
Commander Sinclair in Babylon 
5, will not be appearing in the 
second series. Various opportu- 
nities have opened for the actor 
and he has decided to move on.. 
This does not, however, effect 
the series' future. Creator Joe 
Sti'aezynski has said “in drafting 
the story for Babylon 5. 1 made 
sure to compensate for any 
possible changes. For lack of a 
better teiTn, there is a 'trap door' 
built into the storyline for every 
character. Obviously, you don't 
want to lose anyone, but in every 
case any such change momentar- 
ily shifts the story about ten 
degrees to one side for a little 
bit, and then you’re back on 
track again.” 


He adds, “We will be handling 
this in such a way that, down 
the road. Sinclair could 
potentially return to the story. 
The character of Sinclair will 
achieve an important desdny, and 
the mystery of the Battle of the 
Line will be explained, both in the 
first episode of the new season. 

His story will still track. And the 
series will still track precisely as 
planned,” 

“We will go our separate ways 
for now. with the possibility of 
meeting Sinclair again down the 
road a piece, as Gandalf 
disappeared for a time into 
Mordor, only to return when 
needed most. (We will also be 
keeping the character of Sinclair 
alive in the comic, and some of 
the planned novels, to keep that 
option available to us.)" 
Straezynski has also taken the 
time to point out that this is “a 
mutual, amicable, and friendly 
separation”. 

Forthcoming 

A further 10-part series of The 
Tomorrow People has been 
commissioned by ITV. All the 
principals have been re- 
contracted and once again there 
will be two five-part stories. 
Filming is expected to begin in 
mid to late July. 

Dennis Potter died from cancer 
on Tuesday 7th June. He had 
completed his final two inter- 
linked dramas titled Karaoke 
and Cold Lazarus, which the 
. BBC and Channel 4 have 
promised to work together on to 
allow them to be broadcast in 
the way he wanted as a “fitting 
memorial” to his career. Both 
dramas feature themes of 
memory, regeneration and 
virtual reality with Cold 
Lazarus about a man recovering 
his memories of the Forties and 
Sixties after 400 years in 
cryogenic suspen.sion. 
Nickelodeon Television is set to 
commission Prince Edward’s 
production company Ardent to 
make a £1 million 13-part 
children's series incorporating 
ghost stories from around the 
UK in a drama/documentary 
format. 

ReBoot, a state of the art 
computer-generated animation 
series is set for ITV transmission 
in the Autumn. 

Meridian Broadcasting has an 
unusual six-part series for 1995. 
Samson Superslug, which has 
been adapted from the books by 
Ken Adams, will combine live 
action and graffiti animation to 
represent the imagination of the 


II -year-old slug who lives in the 
‘Slug Capital of the World', 
Milton Keynes. 

Spellbinder, a new 26-part 
fantasy budgeted at $500,000 
per episode, is to be produced by 
Film Australia and Polish TV, 
Following its success with The 
Mighty Morphin Power 
Rangers (1(X) episodes of which 
will have been produced by the 
end of 1995) Saban International 
is developing Cybertron for an 
Autumn release, which has been 
described as being similar to 
RoboCop “except you could 
introduce him to your motherl" 
$3 million has been raised to 
enable a fourth series of The 
Dreamstone to be produced. 

The Cows, the surreal sitcom 
about a cow revolution in the 
1930s by Eddie Izzard, is to be 
piloted in the Summer of 1995 
on Channel 4. 

Neivana is producing The 
Magic School Bus featuring a 
teacher Ms Frizzle, played by 
Lily Tomlin, who takes her 
pupils on extraordinary excur- 
sions such as the inside of the 
human body. 

Shorts 

BBC Enterprises has been 
dissolved after 34 years with the 
conunercial operations of the 
BBC and restmetured into a new 
entity BBC Worldwide, respon- 
sible for co-ordinating all 
international interests. Various 
subsidiaries will report in to 
Worldwide including BBC 
Publishing, which will now be 
responsible for books, maga- 
zines, multimedia, merchandis- 
ing and interactive products and 
BBC International Television, 
which will oversee UK Gold, 

UK Living and all future cable 
and satellite channels with BBC 
involvement. 

The new Paramount Network, in 
the US, will broadcast four hours 
a week from January 1995 
between 8 and 10 pm on 
Mondays and Tuesdays, when 
rival Fox is at its least competi- 
tive. The only programming 
announced so far is Star TVek: 
Voyager. 

To tie in with Science Fiction/ 
Fantasy and Horror festival 
Fantasm 94 being held at the 
National Film Theatre, a new 
exhibition. Special Effects and 
Optical Illusions, opens at the 
Museum of the Moving Image 
on 8 July. Displays include 
glass screen and models from 
Thunderbirds. animatronics 
and various interactive 
technology. 
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UT OF THE BOXI 

What’s on around the UK 


(Please note; The list is subject to change) 

Daily (Monday • Friday) 

14.30 Get Smart (from 1 July) Bravo 

15.30 The Beverly Hillbillies (from 1 July) Bravo 

17.00 Star Trek (to 1 July) Sky One 

17.00/22.00 Star Trek: Next Generation (from 4 July) Sky One 


20.00 
22.00 
23.45 

23.45 
23.50 
Mondays 
01.00 
16.10 

17.00 

16.00 

19.30 
20.00 
20.00 
21.00 
22.00 
Tuesdays 
16.00 
16.00 

Wednesday 

16.10 

18.00 

18.00 

18.30 
22.00 
Thursdays 

18.30 

20.30 
22.40 
Fridays 

15.45 
18.25 

18.30 
21.00 

23.00 
Saturdays 

07.45 

08.30 

11.00 
11.00 


The Avengers 
Alien Nation (to 1 July) 
The Flash (to 18 July) 

V (from 1 9 July) 

Doctor Who 


Bravo 
Sky One 
Sky One 
Sky One 
UK Gold 


Doomwatch UK Gold 

Halfway Across The Galaxy and Turn Left ITV 


Batman 
Babylon 5 

The Invisible Man (from 4 July) 
X Files 

Escape From Jupiter (to 4 July) 
The She Wolf of London 
Northern Exposure 


The Ink Thief 

Star Trek: The Next Generation 
Mork and Mindy 
Edgar Wallace (from 6 July) 
Charlie's Angels 

I Spy (from 7 July) 

The Crystal Maze 
Something Strange 

Molly’s Gang 

The Man From UNCLE 

The Twilight Zone 

Red Dwarf 

The Time Tunnel 

Joe 90 
The Changes 
Doomwatch 
X-Men 


11.30/18.30 The Mighty Morphin Power Rangers 
" Toxic Crusaders 

The Twilight Zone 
Robin of Sherwood 
Lost In Space 
Edgar Wallace (from 2 July) 

Wonder Woman 
Slakes’ 7 

Rung Fu: The Legend Continues 
The Changes 

Tales of the Unexpected (from 9 July) 


12.30 

13.30 

14.00 

15.00 

15.00 

16.00 
18.00 
19.00 

19.00 

20.30 
Sundays 
00.30 
09.25 

10.00 
11.00 

11.30 

12.30 
12.00 

13.30 

14.00 

14.30 

15.00 

15.30 

15.30 

16.00 
16.00 
18.00 
20.00 
20.00 
21.00 
22.00 

22.30 


S4C 
C4 
Bravo 
Sky One 
Family 
Sky One 
C4 

C4 

Bravo 

ITV 
BBC2 
C4 
Bravo 
UK Living 

Bravo 


ITV 

BBC2 

Bravo 

BBC2 

Bravo 

BBC1 
UK Gold 
UK Gold 
Sky One 
Sky One 
TOO 
Bravo 
Sky One 
Sky One 
Bravo 
Sky One 
UK Gold 
Sky One 
UK Gold 
Family 


Monsters (to 2 July) Sky One 

Space Vets BBC2 

Doctor Who (Omnibus) UK Gold 

X-Men Sky One 

The Mighty Morphin Power Rangers Sky One 
Toxic Crusaders TCC 

Slakes’ 7 UK Gold 

Bewitched Sky One 

The Fantastic Journey (from 3 July) Bravo 

Worzel Gummidge Down Under TCC 

The Green Hornet (from 10 July) Bravo 

Shadow of the Stone(to 17 July) TCC 

Moonacre (from 24 July) TCC 

The Snow Spider {to 3 July) TCC 

Emiyn's Moon (from 10 July) TCC 

Escape From Jupiter (to 3 July) Family 

Star Trek: Deep Space Nine (to 24 July) Sky One 
Star Trek: Next Generation (from 31 July) Sky One 
Highlander: The Series Sky One 

Charlie’s Angels UK Living 

Gangsters (to be confirmed) UK Gold 


WHO'S 7 CONVENTION 1994 

A BLAKE'S 7 / DR WHO CONVENTION 
28th/29TH/30TH OCTOBER 1994, at 
The Queen's Hotel, Crystal Palace 
London SE19, England 

Our current Guest List is as follows: 

Gareth Thomas * Jan Chappell * Sally Knyvette 
Chris Boucher * Jon Pertwee * Julian Headlong 
Further guests to be announced... 

REGISTRATION £35.00 

PROGRAMME TO INCLUDE: Guests from both 
shows; Full Dr Who & Blake’s 7 video 
programmes; Fancy Dress; Art Show; Exhibits; 
Disco; Cabaret; Banquet; Filking; Workshops; 
Charity Auction; Discussion Panels; Fan Panels; 
Dealers Room; "The Funeral of Kerr Avon"; a 
MURDER WEEKEND and much more besides... 

THIS IS A FAN-RUN CONVENTION WITH 
ALL PROFITS TO CHARITY. For further 
details please contact: 

WHO'S 7 CONVENTION 1994, c/o 131 
Norman Road, Leytonstone, London Ell 
4RJ, England 



“Jhe Bermuda Discovery” 

'■* (Depai^'hg ike^Snhyeekend in August, 19951. 



To Kceive mote information on this cniise & to get 
mailing list for fume Cruise TreL, send a I 
S.A.S.E. ro; CRUlSEHtEK, P.O.Box 2038, Agoura 
Hills, CA 91}76-2038orcaU(818) 597-2940. Ma^ ' 
only be booked thruueh Guise Trek. QnlvCniise ' 


?L£ASE PRINT LEGIBLY 


Trek muiengers "■ill aitenJ the Trek events. 


which is produced hy CRUISE TREK jn 
CRUISES CRUISES CRUISES, INC. Smr Trrlf. .Sit 
t Nr.xi and Smr Trefc- Deep Spoi 


TV. Zone/Srarburst 
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next Generation 

Designer 

Part One 



Sins of the Father Viewers first iook at the Kiingon home pianet 


A S THE production designer on 
Star Trek: The Next Genera- 
tion, Richard James has been 
responsible for some of the 
most daring and unusual architecture seen 
on television. Whether it’s the interior of 
a Borg spaceship, a cavernous Kiingon 
council hall, or even the careful reproduc- 
tion of a busy Victorian London street, 
James has had to channel his creative en- 
ergies into creating a steady stream of 
strange and interesting settings. 

James came to The Next Generation 
with a solid body of work, including the 
1970s’ space opera, Battlestar 
Galactica. 

“I’ve been on all kinds of programmes, 
not just Science Fiction,’’ he notes, from 
his office in Paramount Studios. 
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“Right before coming on The Next 
Generation, I had done The Beast, which 
was a feature from Columbia, about the 
Russian invasion of Afghanistan. It was 
made by David Puttnam while he was still 
at Columbia, and I did another picture 
with his Enigma Productions, Local 
Hero. That was a labour of love. 

“Another feature I did during that pe- 
riod was Silkwood. We had to be ex- 
tremely careful because of the possibility 
of lawsuits, so I read a great deal of the 
trial transcripts. We also used black and 
white photos that were part of the tran- 
scripts. That was an interesting project; 
very realistic but very depressing with 
what it dealt with.” 

James became part of The Next Gen- 
eration’s production team during the 
issue 56 


second season, when original designer 
Herman Zimmerman decided to take a 
temporary sabbatical to work on Star 
Trek V. As incoming designer. James re- 
lied heavily on his several decades of film, 
tv and stage experience as he began to 
familiarize himself with one of the most 
demanding and ambitious programmes on 
television. Not surprisingly, one of his 
biggest priorities was time. 

“The time factor is crucial," he explains. 
“Even if we have the money, we don't have 
the time. Time is one of the things you can’t 
buy. Even if I got my budget and crew, I 
often don't have the time to accomplish what 
we want. We just went through that on the 
show we’re currently shooting.” 

So what does the job of a production 
designer entail? 

"l¥2iqSfE I 
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tor. where everybody who's being inter- 
rogated is put under this bright light, so I 
played that in designing the set. There 
were pools of light, and Picard’s chair was 
right under this pool of light, there was 
light coming from the guy who was inter- 
rogating and all this back light behind him. 

“At one point, the producer was ques- 
tioning whether or not the set's paint was 
too light in colour, because I think every- 
body else was seeing the set kind of like a 
dungeon, but I went off that. I thought the 
thing that was so scary about the 
Cardassians, was that they are so evil in a 
cold way, that their evil is not deliberate 
but is actually in their nature. This factor 
is very cold, and I wanted it to look very 
different in approach. 

“So the producer said, T'm concerned 
that our paint is too light on the set. ' I told 
him. ‘Well, you're looking at the unfin- 
ished set.’ He asked me what my plans 
were, and I said. ‘The set is not going to 
be finished until it’s lit. The walls are not 
going to be lit, so they’re going to stay dark. 
If I have them painted dark, then I’m going 
to lose all my detail, so I want to light so 
there's a spillover of light. We’ 11 stiU see wall 
and detail and shapes and forms, but you’ ve 
got to wait until it’s lit.’ The producer re- 
plied, ‘By then it will be too late to repaint 
it. so you’d bener be right!’’’ 

Ask James about his biggest challenges 
on The Next Generation, and the de- 
signer quickly recalls Elementary, Dear 
Data, which called for an authentic re- 
creation of Victorian London. 


“I’m asked that all the time,” says James, 
“and a lot of people in the industry don’t 
really know what we do. To sum it up in a 
concise way. the production designer and 
art director are basically responsible for eve- 
rything you see on the screen except the 
acting. Virtually everything that is part of 
that look comes under their jurisdiction.” 

Klingon Kulture 

James works closely with other members 
of the art department, particularly when 
graphics and symbols have to be incorpo- 
rated into his set designs. A good example 
is the third season episode Sins of the Fa- 
ther. which provided a long-awaited look at 
the Klingon home world. James won an 
Emmy Award for his designs, which fea- 
tured recognizable elements of Klingon cul- 
ture carried one step further. 

"In that instance, there was a Klingon 
history when I came on the show, and I 
always try to incorporate any motifs or 
any part of an established history. In the 
first place, it provides continuity, and we 
also do a lot of our work with the fan in 
mind. We know they’re out there and 
they’re watching, and I certainly don’t 
want to jar them with something that’s not 
Klingon. 

“When we did the Klingon Hall in Sins 
of the Father, the visual of it was original, 
but the symbols had already been estab- 
lished in the first year. I reintroduced those 
symbols prominently in the great hall, and 
also, we had never visited a Klingon 


The Inner Light Picard in another iife 
(left), and Richard James's set model 
for the community (above) PMiaeswuri 
planet. We had done Klingon ship interi- 
ors. so I just tried to visualize what I felt 
the Klingon architecture and what the 
great hall would look like with the war- 
rior types. 

“Of course the only thing we can iden- 
tify with is what we have in our experi- 
ence in history, and I kept that feeling. The 
height factor was prevalent and they also 
had this feeling almost like Mayan or 
Egyptian, and largeness. It was primitive 
but sophisticated.” When designing a set. 
James has to account for function as well 
as appearance. "I really see the shots in 
my head, and pass on a lot of what I see 
to the directors for their own benefit. 


Cardassians 


“Basically, certain movements are built 
into the sets. Quite a lot of sets are de- 
signs with lighting incorporated into the 
design. There was one set in particular 
where lighting was a big factor, and that 
was in Chain of Command, when Picard 
was being tortured, and I saw that as us- 
ing pools of lights. Since it was the type 
of script it was. there was that cliche fac- 
Chain of Command 
The Cardassian torturer (right) 
and a set model (below) phcueswun 
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“There's a lot of things that I'm very 
proud of on that episode,” says James of 
his Emmy-nominated work. “It was the 
third episode of the second season, the 
second episode shot. I don’t recall why: it 
might have been because the script was 
ready, and the other script wasn't. 

“Anyway, it was my first year on the 
show, and I was still getting acquainted 
with what had been going on for a year. 
We did the first episode and had the prep 
time for that, and then they told me that 
the next episode was going to be heavy. I 
had Stage 16, which was my turnaround 
stage, where I had built Worf’s holodeck 
workout set. I visualized this whole thing 
as a lot of ruins, and had a lot of fun with 
it, and put it in the pit on Stage 16, 

London in LA 

“Now, at that time they didn't have a pit 
cover on the stage. I was doing it for 3 
months, and it was Herman Zimmerman’s 
intention to come back to the show after 
he did Star IVek V. so I was not going to 
come in and make any big changes.I had 
this big set in the pit on Stage 16, which 
at the time also had a standing mountain- 
ous ground cyclorama that completely 
surrounded the stage. We lost a great deal 
of space because of these mountains and 
the eye standing in there all the time. 

“So I get the script for Elementary, Dear 
Data. It had Holmes’s study, which we 
did on Stage'9, and the trick of the 
holodeck with the door appearing and dis- 
appearing: all that stuff was new to me, 
so 1 was learning how to work with it. 

“I also had to do the London exterior 
street as well as Moriarty’s lair on 16, 
which still had the open pit, and I thought, 
‘I don’t know how I'm going to get all 
this on!’ I got the street designed: I saw 
the street in my head in this flash — thank 


goodness this happens, because it sort of 
comes on and I immediately start sketch- 
ing what I see. and that was the set we 
built. I took my early sketch and I ran off 
to the producers with that, and they said, 
‘It’s more like a feature!’ 

“We started working on it, and what I 
did with the pit was I treated it as it was 
water, so I did a wharf front and with light 
reflections coming up from it, and I even 
had a ‘boat’ passing by. I put a wall around 
the pit which became ray ‘water’ , and then 


I had a big warehouse; the exterior of 
Moriarty’s hideout. That was constructed 
out over the pit; the wooden sidewalk and 
everything that went into that side door, I 
funnelled the set down one side of the 
exterior street, with the mountains right 
up against the shop windows. Nobody 
could go in or out of the doors, because 
there was no room! We had to dress the 
windows so they looked like they were 
shops, and I built a little alleyway that 
went right between two of the mountains. 


Elementary, Dear Data 
Design sketches for Victorian London 
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“There’s a lot of things that I'm very 
proud of on that episode,’’ says James of 
his Emmy-nominated work. “It was the 
third episode of the second season, the 
second episode shot. I don’t recall why: it 
might have been because the script was 
ready, and the other script wasn't. 

“Anyway, it was my first year on the 
show, and I was still getting acquainted 
with what had been going on for a year. 
We did the first episode and had the prep 
time for that, and then they told me that 
the next episode was going to be heavy. I 
had Stage 16, which was ray turnaround 
stage, where I had built Worf’s holodeck 
workout set. I visualized this whole thing 
as a lot of ruins, and had a lot of fun with 
it, and put it in the pit on Stage 16, 

London in LA 


Sins of the Father Set plans for the Kiingon homeworld (above) 


“Now. at that time they didn't have a pit 
cover on the stage. I was doing it for 3 
months, and it was Herman Zimmerman’s 
intention to come back to the show after 
he did Star IVek V. so I was not going to 
come in and make any big changes.I had 
this big set in the pit on Stage 16, which 
at the time also had a standing mountain- 
ous ground cyclorama that completely 
surrounded the stage. We lost a great deal 
of space because of these mountains and 
the eye standing in there all the time. 

“So I get the script for Elementary, Dear 
Data. It had Holmes’s study, which we 
did on Stage'9, and the trick of the 
holodeck with the door appearing and dis- 
appearing; all that stuff was new to me, 
so 1 was learning how to work with it. 

“I also had to do the London exterior 
street as well as Moriarty’s lair on 16, 
which still had the open pit, and I thought, 
‘I don’t know how I'm going to get all 
this on!’ I got the street designed; I saw 
the street in my head in this flash — thank 


goodness this happens, because it sort of 
comes on and I immediately start sketch- 
ing what I see. and that was the set we 
built. I took my early sketch and I ran off 
to the producers with that, and they said, 
‘It’s more like a feature!’ 

“We started working on it, and what I 
did with the pit was I treated it as it was 
water, so I did a wharf front and with light 
reflections coming up from it, and I even 
had a ‘boat’ passing by. I put a wall around 
the pit which became ray ‘water’ , and then 


I had a big warehouse; the exterior of 
Moriarty’s hideout. That was constracted 
out over the pit; the wooden sidewalk and 
everything that went into that side door, I 
funnelled the set down one side of the 
exterior street, with the mountains right 
up against the shop windows. Nobody 
could go in or out of the doors, because 
there was no room! We had to dress the 
windows so they looked like they were 
shops, and I built a little alleyway that 
went right between two of the mountains. 


“Finally, I put the building that spanned 
over the archway that spanned over the 
street, and behind that archway I used sets 
that were three-quarters inch scale. They 
were considerably smaller, so the street 
looked as if it was a lot further off. I was 
very proud of that when it was all said 
and done, because it was a tremendous 
amount of detail. After finishing that epi- 
sode. I thought, ‘Maybe I should retire!”’ 

Joe Nazraro 

(Next issue: Richard James discusses Borg 
designs. Captain's Holiday and re-cieat- 
ing the original Enterprise for Relics.) 
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Design sketches for Victorian London 
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‘■Finally, I put the building that spanned 
over the archway that spanned over the 
street, and behind that archway I used sets 
that were three-quarters inch scale. They 
were considerably smaller, so the street 
looked as if it was a lot further off. I was 
very proud of that when it was all said 
and done, because it was a tremendous 
amount of detail. After finishing that epi- 
sode. I thought, ‘Maybe I should retire!”’ 

Joe Nazraro 

(Next issue: Richard James discusses Borg 
designs. Captain's Holiday and re-cieat- 
ing the original Enterprise for Relics.) 



Sins of the Father Set plans for the Klingon homeworld (above) 
Elementary, Dear Data Data, Georgle and Dr Pulaski in ‘London’ 
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TV Zone Letters 
PO Box 371 
LONDON 
SW14 8JL, UK 
Fax: 081 875 1588 

[Dead Duck 

Mark Kinnerley 
Alvaston, Derby 
Matthew Townend, (Letters, TV 
Zone #55) has a point, but he put 
it across in such a bigoted and 
off-hand way, it was lost in his 
final comment. 

A gay version of Doctor Who 
seems, to me, to be a bit of a 
dead duck. The series has always 
shied away from heterosexual 
relationships and even when they 
were shown, they were watered 
down to the point of being little 
more than character background. 
Petra and Greg in Inferno is one 
instance that immediately 
springs to mind. Get me right but 
as far as I can recall, the only 
passionate kiss in the series 
occurred in Greatest Show in the 
Galaxy. 

To make a gay version of the 
series (even unofficially, as I 
assume the BBC haven’t actually 
okayed the production), seems 
rather at odds and unnecessary 
for the simple reason there hasn’t 
been a heterosexual version of it 
in the first place. 

It makes you wonder what a 
heterosexual version would be 
like. Would the Doctor end up 
bedding his female guest stars? 
Would there be more scenes set 
in companions bedrooms? And 
while we’re at it, let’s have the 
Doctor drink lager, get drunk and 
perform odd tricks with a 
condom. 

Personally, I’d find that offensive. 
I’m not gay but do have friends 
who are, I know at least one of 
them shares my views. 

In the meantime, I’m curious to 
know how far the gay version of 
Who has got if anywhere, since you 
curiously skirted the issue in your 
comments to Issue 55’s letters. 
Editor: There are no new 
developments on this proposed 
project as yet. However, should 
anything further come to tight we 
will of course keep you informed. 
The issues raised would now 
seem to have been explored in 
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full, so, for the moment at least, 
correspondence on this matter is 
closed. 

By the way, there were more 
passionate kisses in the 1960s 
Who story The Myth Makers. 

[Double Genesis 

Paul Bryan 

Fife, Scotland 

Could you please, please put my 
mind at rest as to a question 
which has plagued me for 
several years. In Star Iriek 11: 
The Wrath of Khan it is Carol 
Marcus who gives details of the 
Genesis Device when Kirk, 
Spock and McCoy see the 
recording. Am I wrong in 
thinking that in one version it 
was Kirk himself that gave this 
report? Please tell me if I am 
right or wrong. 

Editor; Strictly speaking, the 
Star Trek films don't really fall 
within the purlieu of this 
publication, however... 

In The W'ath of Khan, Carol 
Marcus does present the report 
on the. Genesis Device. However. 
Bibi Besch who played Carol 
Marcus did not appear in the two 
following films. The Search for 
Spock and The Voyage Home. 
For both these films, Kirk 
replaced Marcus in the Genesis 
footage in the guise of his report 
to Star Fleet. Interestingly 
though, Marcus is featured in 
novelizations of the films. 

[Babylon Bad? 

Paul Groves 
Oxford 


I’ve just watched the first 
episode of Babylon 5. The word 
‘diabolical’ springs spontane- 
ously to mind. Although the 
special effects were all very 
pretty, the didn’t seem to leave 
any money for anything else. 

The acting made Neighbours 
seem like a Shakespeare drama. 
Whereas the plot was straight 
out of the bumper .book of 
cliches and was about as tense as 
a piece of particularly flaccid 
pasta. It’s nice to see Channel 4 
maintaining their reputation as 
the station that’ll show abso- 
lutely anything, I say bring back 
Blake’s 7! 

Neil Robinson 
Penrith, Cumbria 
As David Richardson admits it 
‘pains' him to say ‘Babylon 5 is 
much better than its Star 'IVek 
counterpart’ (DS9), we can only 
suppose it was while under the 
influence of that pain that he 
made such delirious claim! 
Babylon S’s special effects are 
indeed impressive, if ultimately 
a little too slick. Its make-up is 
similarly imaginative. The 
scripts, while hardly justifying 
the epithet of 'beauty' which Mr 
Richardson applies to them, are 
interesting in respect of plot. 
However, it is also the scripts 
which render the series 
unwatchable, at least with a 
straight face. In short, we haven’t 
had dialogue this good since 
Dynasty! ‘I hate it when you get 
heroic’, ‘I don’t know what 
you're talking about’, ‘come back 
to me some day’ — one long 
string of cliches, unconvincing 
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even to the unfortunate actors 
who have to deliver it. Which is 
periiaps why, to complement the 
Dynasty dialogue, the pro- 
gramme has acting just a little too 
reminiscent of Thunderbirds. 

I am not actually a devotee of 
Deep Space Nine, but whatever 
faults the Star TVek family of 
shows may have, they neverthe- 
less manage, while having a 
degree of conviction about them, 
to avoid such elementary pitfalls. 
Babylon 5, regrettably, is not in 
the same league. Though I would 
indeed welcome a Sci-Fi series 
with the potential to live as long 
and to prosper as well as DS9, 
Babylon 5, 1 predict, is not 
going to be it. 

Babylon Good 

Philip Gottschalk 
Elham, Kent 

I think Babylon 5 is absolutely 
brilliant. All praises to J 
Michael Straezynski. It leaves 
DS9 in the dust, and instantly 
replaced TNG as my favourite 
SF series on at the moment. As 
far as 1 am concerned, what 
makes TNG so good is the 
acting (especially that of Patrick 
Stewart and Michael Dorn). 
There are a handful of episodes 
which have good storylines (eg 
The Enemy, The Defector, 
Reunion, Future Imperfect), but 
not enough. Star Trek always 
seems to be full of ‘Well, am I 
morally correct to follow course 
X when Y might be better’ or ‘Z 
is bad (don’t try that at home 
kids)’ or characters trying to be 
funny or invoke a buddy-buddy 
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atmosphere. Bab5 has amazing 
acting (1 point especially to 
Andreas Katsulas, but also Mira 
Furlan and Peter Jurasik), and 
the rest of the cast are just as 
competent as any Star Trek 
actor. The computer-generated 
special effects make everything 
look the appropriate size, 
frequently panning in and 
employing SFX that would 
make ILM wince. But what 
clinches it all has to be the 
series’ vision, this “holographic 
storytelling’. Unlike TVek. I can 
easily watch an episode again 
and again without getting bored, 
and it is true that every time you 
become more and more 
enlightened as to what is going 
on, and what could go on. This 
to me is proper Science Fiction, 
the only (?) since Battlestar 
Galactica and Blake’s 7 (not 
the dreaded Galactica 80). 

Tripods Tedium 

Paul Field 
Yardley, Birmingham 
Surprise, surprise The Tripods 
has resurfaced on video. What 
do the BBC expect, a round of 
applause? What’s the point of 
paying up for a programme that 
was strangled just as it got 
interesting? John Christopher’s 
novels were a good jumping off 
point for a juvenile Sci-Fi 
adventures series, but he tv 
version virtually translated the 
first rather plodding novel far 
too literally. Too much beautiful 
countryside and too few Tripods 
weren’t enough to hook 
prospective viewers. Thankfully 
the second season beefed up all 
the elements that made it more 
interesting. The inside of the 
alien Master’s city, the Masters 
themselves (reminiscent of the 
unseen Krell in Forbidden 
Planet), their treatment of 
humans and their eventual plans 
for the Earth should have 
guaranteed the show a third 
outing, but in a typical BBC 
policy move, the plug was 
pulled. 

So why now release it? For a 
programme that started weakly, 
went steadfastly downhill, then 
recovered well for a strange 
anticlimax, it appears an odd 
choice for release. If Survivors 
is not to return on television, 
then The IFipods would be a 
good choice to be revived. Leave 
the third novel and let the 
scriptwriters come up with ideas 
of their own. 

Do you hear me Alan Yentob? 
Don’t let another great oppor- 
tunity pass you by. 
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Glen W Collett 
Guisborough, Cleveland 
This is a letter of support for 
Highlander; The Series. I am 
sick of reading letters and 
reviews from people who seem 
intent on watching every episode 
yet detest the series totally. What 
is wrong with these people, if 
you don’t like it don’t watch the 
bloody thing. Leave criticism to 
those who actually like it, their 
comments will at least have 
some validity. 

Admittedly it is not one of the best 
shows around but considering that 
it has survived for two seasons and 
is currendy entering its third it must 
have something going for it. 

My only complaint is that there 
are too many immortals in it and 
the result is almost all of them 
get killed after only one 
episode. It would be better if 
there were fewer of them and 
the ones who did appear were 
recurring so that the audience 
learned more about their 
backgrounds and origins. 

I also hope that the creators of 
the series drop the Zeist premise. 
The original Highlander was a 
mystical. Fantasy film. But in 
Highlander II it was turned into 
Science Fiction, which is what 
ruined it for me. And I read that 
the series is a parallel universe 
scenario so perhaps in this if the 
game’s origin was related to 
something on Earth it would be 
better. 

Editor: It would seem that the ■ 
producers of Highlander: The 
Series are of much the same 
opinion. The series is a spin off 
from the first film only and 
completely disregards the events 
of Highlander II. 


jTime Talk 

Frank Leslie 
Kingsbridge, Devon 
I, like many others, used to write 
off the late Irwin Allen’s shows 
as chewing gum for the eyes, 
enjoyable action/adventure with 
no intellectual content. However, 
watching the re-runs of The 
Time Thnnel on Bravo, I have 
been forced to re-evaluate my 
opinion. 

Far from being a mere ‘running 
and jumping show’, The Time 
'Ibnnel is in fact quite deep and 
multi-layered with hidden 
meaning. 

Take the main characters for 
instance. Time travellers Doug 
Phillips and Tony Newman 
clearly represent pessimism and 
optimism. Throughout the series 
Doug is continually whining: 
‘We’re dead men, Tony,’ while 
Tony strives to save the day each 
episode. When the lads material- 
ize on the MEM spacecraft in 
One Way to the Moon, Doug 
automatically assumes the worst 
and tells Tony: ‘If this is one of 
those old Cape Canaveral jobs 
we could be blown up right here 
on the pad!’ In the now legen- 
dary opening to Night of the 
Long knives Doug and Tony find 
themselves in the burning desert 
where they will (as Doug 
gleefully tells Tony) die in a very 
short space of time, Tony 
immediately comes up with 
several ways of saving both their 
lives only to have them pooh- 
poohed by Doug. Finally in 
desperation Tony demands what 
Doug thinks they should do. The 
answer? Doug suggests they 
should dig a couple of pits and 
lie in them — obviously he has a 
graveyard fixation! 
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It can be no coincidence that in 
every episode Tony (optimism) 
is the do-er, the achiever, while 
Doug (pessimism) is the ‘B-Ark’ 
candidate. Irwin Allen was 
clearly trying to tell us that we 
all have a Doug, in his drab grey 
Norfolk suit of despair, and pull 
on Tony’s bright green turtle- 
neck of courage if we are to find 
light at the end of the time tunnel 
of life. 

Forget Patrick McGoohan and 
The Prisoner, for the really 
deep stuff tune into The Time 
Tunnel! 

[seaQuest II? 

K D McDougall 

Bracknell, Berkshire 

Many thanks for the seaQuest 

DSV episode guide in Issue #54, 

I hope we’ll get a complete one 

soon. 

I understand from a friend of 
mine that has just returned from 
the Slates that the last episode 
of seaQuest DSV had a one 
hour preamble detailing the 
filming of the series, and the 
impression was given that this 
was the last one everl But I 
thought that the series had 
received the renewal green-light 
or has that been revoked in the 
States? 

Although this series has been 
slated quite badly, 1 believe it 
should have been given the 
opportunity to prove itself in 
another season. But I understand 
that making the series was 
expensive set/special effects 
wise and that has to be consid- 
ered. 

I can only say, thank you to all 
concerned with this series — 
actors, producers, writers and to 
Universal, Amblin and NBC for 
an enjoyable series. Having only 
seen the first half of the season 
it is hard to know whether the 
series ever relumed to the 
interesting environmental 
standpoint that it ‘almost’ began 
with but was lost through the 
itchy ITV scissors! 

Hopefully, we will have the 
series returning to our screens at 
the end of July and we can judge 
for ourselves. 

Editor seaQuest DSV has 
definitely been confirmed for a 
second season. Unfortunately, 
the remainder of the series has 
yet to be scheduled by ITV. 

Our episode listing for the 
series was concluded last issue. 
We will be featuring a complete 
episode guide to the series in 
our forthcoming Submerged 
Special later this year. 

Keep those letters flooding in... 
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Digging deep with the stars of The Time Tunnel 
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Lois and Ciar/i 



Clark Kent/Superman Dean Cain 

Lois Lane Teri Hatcher 

Perry White Lane Smith 

Jimmy Olsen Michael Landes 

Catherine ‘Cat’ Grant 

Tracey Scoggins 

Lex Luthor John Shea 

Martha Kent K Callan 

Jonathan Kent Eddie Jones 

Co-Executive Producer 

Deborah Joy Levine 

Executive Producers 
. David Jacobs, Robert Butler (ep 1) 
Supervising Producers 

Bryce Zabel 

Randall Zisk (eps 14-21) 

Co-Supen/ising Producer 


Dusty Kay 

Producers Thania St John 

Mel Efros (ep 1) 

Produced by Mel Efros (eps 2-21) 

Music Jay Gruska 


Created for television by 
Deborah Joy Levine 

|a1 Premiere 


Writer Deborah Joy Levine 

Director Robert Butler 


Lucy Lane (Elizabeth Barondes), Dr 
Samuel Plat! ( Kenneth Tigar), Henderson 
(Mel Winkler), Dr Aloinette Baines (Kim 
Johnson Ulrich), Mrs Platt (Maggie 
Blye), Amy Platt (Lindsay Berkowitz), 
Beatrice (Gloria Le Roy). Asabi (Shaun 
Toub), Chairperson (Persis Khambatta) 
Clark Kent moves to Metropolis from 
Smallville, Kansas and is hired as a re- 
porter for The Daily Planet by its editor. 
Perry White. A transport bound for an 
orbiting space station explodes, moving 
the space programme towards bankruptcy, 
and Lex Luthor’s plans for a privately 
owned station are suspected to be less than 
altruistic when evidence of sabotage is 
discovered. 
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Lucy Lane (Elizabeth Barondes), Jules 
(Miguel A Nunez Jr), Albert (Tony Jay), 
Monique(Mary Crosby), Maurice (Lou Cutell). 
Stan (Pitch Brinkley). Asabi (Shaun Toub) 
Feeling threatened by Superman, Lex 
Luthor plots to test the extent of his super- 
human powers on the assumption that 
Superman cannot be in two places at the 
same time, leaving Clark with some unu- 
sual stains on his tights. Meanwhile, the 
■friendly' competition at the Planet is tar- 
nished by Lois’s intentional stealing of 
news items and ideas, causing Clark to 
plan his revenge. 

First US ircmsmission: 3rd October 1993 


A4 I’m Ijooking Through You 


Writer Deborah Joy Levine 

Director Mark Sobel 

Alan (Leslie Jordan), Murray Brown (Jack 
Carter), Helene (Pattika Darbo), Henry 
‘Golden Boy' Barnes (Jirn Beaver), Eduanhi 
Friez(Miguel Sandoval ), Asabi ( Shawn*R)ub), 
Linda Montoya (Yolande Gaskins) 

A notorious criminal's escape coincides 
with a spate of robberies by an invisible 
man. Lois and Clark’s investigations re- 
veal that the two are Henry ‘Golden Boy’ 
Barnes who has stolen invisible suits from 
domestic scientist, Alan. Barnes returns. 


Meanwhile, Metropolis' demands on 
Clark provoke him to find a way of using 
his super power without revealing his 
identity; a timely decision for the arrival 
of Superman? 

First US transmission: 12th September 1993 


I A2 Strange Visitor 
(From Another Planet) 


Writer Bryce Zabel 

Director Randall Zisk 

Lucy iMne (Elizabeth Barondes), Jason 
Trask (Terence Knox), George Murdock 
(Joseph Campanella) 

A government security team, led by 
Jason Trask, forces Lois and Clark to par- 
ticipate in a lie detector test which reveals 
Trask's animosity towards Superman. The 
test is inconclusive but Perry discovers 
that Trask’s credentials .have been falsi- 
fied. As his motives are scrutinized. Trask 
arranges for a further test, one intended 
to destroy Superman and which could see 
Lois take a fall. 

First US transmission: 26th September 1993 


A3 Neverending Battle 


Writer Dan Levine 

Director Gene Reynolds 



Lois and Claris 

unseen, to the prison, assisting his crimi- 
nal gang to escape for the purpose of rob- 
bing the Metropolis Gold Repository. 

First US transmission: Wth October 1993 

A5 Requiem For A 
Superhero 

Writer Robert Killerbrew 

Director Randall Zisk 

Dr Sam Lane (Denis Arndt), Max 
Menken (Matt Roe). Tommy Garrison (Joe 
Sabatino). Allie Dinello (John La Malta) 
Researching a story on the boxing cham- 
pionships at Metropolis Arena, Clark- 
learns that Lois’ father is a reccmstructive 
surgeon working for Max Menken, a big 
fight promoter. The death of Allie Dinello. 
a boxer and friend of Lois, causes Clark 
to doubt Menken’s legitimacy. It is dis- 
covered that recent operations on boxers 
included artificial parts which give them 
superhuman abilities, and that these par- 
tial cyborgs are destined to be a private 
army of warriors. 

First US transmission: 1 7th October 1993 

|a6 I’ve Got a Crush on You 

Writer Thania St John 

Director Gene Reynolds 

Toni Taylor (Jessica Tuck), Johnny 
Taylor (Michael Milhoan), Lou (Johnny 
Williams), Toots (Audrey Landes) 

Lois goes undercover as a dancer and 
singer to spy on Johnny and Toni, the sib- 
ling owners of the Metropolitan nightclub. 
Lois learns thatToni is trying to seize con- 
trol of the ‘business’ by discrediting her 
brother with the help of the Toasters (a 
mob who are setting Metropolis ablaze) 
and Lex Luthor. but it is only when the 
Toasters become unmanageable that Lois 
begins to realize the full implications of 
her ‘hot’ assignment. 

First US transmission: 24th October 1993 

A7 Smart Kids 

Writer Dan Levine 

Director Robert Singer 

Aymee (Courtney Peldon), Dr Alfred 
Carlton (Michael Cavanaugh). Philip 
(Scott McAfee), Inez (Emily Ann Lloyd), 
Karen (Sheila Rosenthal). Mrs Powell 
(Margot Rose) 

Metropolis is held to ransom by four 
children whose intelligence has been am- 
plified by the drug Mentamide 5. Lois and 
Clark follow the story, but as they search 
for the kids. Lex Luthor plans to test 
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Mentamide 6 — relying on the smart kids’ 
need for a regular supply. Clark is shocked 
when he receives a blackmail letter from 
the kids, threatening to unmask him. 

First US transmission: 31st October 1993 

A8 The Green, Green 
Glow of Home 

Writer Bryce Zabel 

Director Les Landau 

Wayne frig (Jerry Hardin), Jason Trask 
(Terence Knox), Carol Sherman (L Scott 
Caldwell), Maisie (Sharon Thomas), 
Barker (Patrick Thomas O'Brien). Sher- 
iff Rachel Harris (Joleen Lutz) 

Lois and Clark set off to research a story 
in Smailville. Clark’s home town, una- 
ware that an unusual crystal has been dis- 
covered by a friend of the Kents, Wayne 
Irig. Exposed to the crystal, Clark be- 
comes weak and ill for the first time and 
matters are complicated by Trask's '‘gov- 
ernment’ operations in the town as he 
searches for the crystal with which he will 
kill Superman. 

First US transmissionr^th November 1993 

A9 The Man of Steel Bars 

Writer Paris Qualles 

Director Robert Butler 

Dr Edward Saxon (Richard Fancy), 
Judge Diggs (Rosalind Cash), Dr 
Katherine Goodman (Elaine Kagen), 
Mayor Frank 'Sonny' Berkowilz (Sonny 
Bono). Albert (Tony Jay). Eduardo Friez 
(Miguel Sandoval), Patricia Cheng 
(Haunani Minn) 

Superman’s powers are held to blame 
for a heatwave in Metropolis. In truth it 
is Lex Luthor, who has found a way to rid 


himself of Superman with the rise in tem- 
perature he has created to increase demand 
for his new power plant. Superman is ar- 
rested and exiled from Metropolis, when 
Lois concludes that he will be needed 
more than ever. 

First US transmission: 21 si November 1993 

A1 0 Pheremone, My Lovely 

Writer Deborah Joy Levine 

Director Bill D’Elia 

Miranda (Morgan Fairchild), Albert 
(Tony Jay), April (Courtney Taylor), 
Rhalia (Sophia Santi) 

Spurned former lover of Luthor, 
Miranda, is furious that Lex has cut fund- 
ing for her pheremone experiments, es- 
pecially now that she is having some suc- 
'’cess. Trying her spray on Luthor with no 
effect, Miranda decides to spray Metropo- 
lis with an undiluted spray which will 
leave everyone permanently uninhibited. 

First US transmission: 28ih November 1993 

All Honeymoon in 
Metropolis 

. Writer Dan Levine 

Director James A Contner 

Congressman Harrington (Charles R 
Frank). Thaddeiis Roanee (Charles Cy- 
phers), Soiv Throat (Richard Libertini) 
Lois and Clark, posing as a married cou- 
ple in the Honeymoon Suite of a city ho- 
tel, keep watch on a suspicious business- 
man who plans to di.srupt a weapons ex- 
periment. Beneath the espionage, tension 
between the two grows as Clark gets the 
couch while Lois makes do with the bed. 

First US transmission: I2ih December 1993 
Andrew Yeadon 
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Writing Beauty and the Beast 
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B eauty and the beast 

was a rare thing on American 
television: a long-running 
Fantasy show which was 
loved by its audience. Viewers were cap- 
tivated by the strange love affair between 
Catherine, the young ambitious woman 
who works in the District Attorney’s of- 
fice and Vincent, the half-beast man who 
lives under the City. 

George RR Martin wrote many of the epi- 
sodes in the show’s three-year history. He 
was brought in as Executive Script Consult- 
ant at the start of the series, was soon pro- 
moted to Producer and then became Super- 
vising Producer for the third season. He was 
one of the writing team who came in after 
the successful pilot programme. 
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“My agent submitted my samples along 
with many other people,” says George. “I 
knew nothing about the show until I was 
rung up one day and told, ‘They like your 
work, they’d like to hire you’. They sent 
me a copy of the pilot to view and I was 
very impressed by the quality of it, it 
seemed to be a show that had the possibil- 
ity of being above and beyond everything 
else that was on television at the time, so I 
went out and I had some meetings, liked 
what I saw and signed on the show. Wound 
up spending three years there.” 

George R R Martin had gained a reputa- 
tion as a novel writer before turning to 
Hollywood for a career. By the time he 
was signed up for Beauty and the Beast, 
he had already contributed to The Twilight 
Issue 56 


Zone as well as produced an impressive 
list of Science Fiction and Fantasy nov- 
els. “I think a lot of the Fantasy ideas in 
the show, which I would like to believe 
made it a better show, came from me and 
from my background,” he says. “I was 
certainly the member of the writing staff 
that knew most about Science Fiction and 
Fantasy and could contribute most heav- 
ily in that regard. We all had our various 
areas of strength and weakness and I think 
we complemented each other well. Novel 
writing, I think, does help me in Holly- 
wood. They’re totally different disciplines, 
writing a script is not at all like writing 
novels. But I think some of the disciplines 
I’ve learned in writing novels over the last 
twenty years gives me an edge over the 
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typical Hollywood television writer. I 
think some of my ideas are a little richer, I 
think some of my ideas are a little more 
complex and that comes across.” He starts 
to chuckle. “But then again I’ m prejudiced, 
so who the hell knows!” 

Fantasy Interest 

It was the Fantasy element of the show, 
written and created by Ron Koslow, which 
interested him when he first saw the pilot. 
“The quality of the production, the qual- 
ity of the writing — 1 mean, I think the 
pilot was an extraordinary piece of work. 
It was nominated for an Emmy and a WPA 
award, and very deservedly. It was very 
unusual, there was nothing else like it on 
American television at the time. 

“Naturally, Fm primarily a Science Fic- 
tion and Fantasy writer, so it was the 
show’s Fantasy elements and mythical 
nature that attracted me the most. There 
was always the element of Beauty and the 
Beast which was magical and mythic and 
romantic. There was also a second side 
which was in a way a kind of a cop show 
where Catherine would investigate cases 
and get involved in them. That aspect 
didn’t interest me as much as the magical 
and mystical side.” 

The tv networks, however, latched onto 
the cop show element. They wanted to see 
75% of each episode set in 
Catherine’s detective world 
and to see very little of Vin- 
cent’s underground world. A 
cop show format was much 
more their idea of a long-run- 
ning tv show. 

“I think it was essential to get 
the show on the air,” says the 
writer. ‘The networks were far 
more comfortable with that as- 
pect of the show than they 
were of the more Fantasy ele- 
ments and the whole nature of 
the underground world and 
Vincent as this strange beast 
and the love relationship. 

“Had there not been in ad- 
dition the promise of an ac- 
tion-adventure cop show, I 
don’t know if CBS would 
have picked up the show, 
despite its quality. But that’s 
just guess work. There’s re- 
ally no way we could know. 

It was always part of the 
show from the very first con- 
ceptual stages.” 
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Like too many shows before it, there was 
a danger Beauty and the Beast could slip 
into a weekly formula: Catherine investi- 
gates a crime at the DA’s office, she gets 
in trouble and Vincent comes to rescue her 
in time for a happy ending. 

Pleasing the Networks 

‘That was precisely the show the net- 
works wanted. None of us who worked 
on the show wanted to give them that 
show. Now, if the audience had not re- 
sponded to our vision then you might have 
gotten that. They would have fired the lot 
of us and gotten in more tractable writ- 
ers... 1 don’t think anyone connected with 
the creative side of Beauty and the Beast 
ever wanted to make it a formula show. 
We always admired the variety; that we 
could do an action-adventure piece one 
week and the next week do a pure charac- 
ter piece with very little jeopardy and no 
violence and the next week lighter and 
more humorous. 

“Nothing gives you freedom in Ameri- 
can tv as much as success and our ratings 
were high enough and we were winning 
our time slot. With that currency we were 
able to essentially get the freedom and win 
our battles and do the kind of shows we 
wanted to do.” 

Love forever between Catherine and Vincent 
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There was also a certain amount of fight- 
ing within the production to do things their 
own way. 

“You do on every show,”'says George. 
“I mean if you’ve got a bunch of talented 
people together they’re going to disagree. 

1 mean Ron Koslow and I had some tre- 
mendous arguments over things that 
should happen in scripts. Ron is a very 
talented and creative guy and he has this 
strong vision, he created these characters 
Catherine and Vincent and he knew what 
they should be. I have an enormous ego 
and my own vision and my own ideas and 
so did Alex [Ganza] and Howard [Gordon] 
and Linda [Campanelli] and Shelly [MM 
Shelly Moore], so you always have that. 
Hopefully as much as you argue about the 
ideas, you’re all committed to a certain 
love of the show and it’s founded on a 
mutual respect of each other’s abilities as 
writers and out of that process some good 
stories come.” 

Love at Heart 

The good stories in Beauty and the 
Beast always had Catherine and Vincent’s 
relationship at their heart. The strong, mys- 
tical bond that connected their lives was 
at the core of the series, no matter how the 
plot shaped the episode. 

“It was Catherine and Vincent and where 
would their relationship go and 
would it progress,” George in- 
sists. “Hopefully they [the au- 
dience] also got intrigued by the 
underground community and 
wanted to know more about that 
and see how they lived down 
±ere.” 

The underground world where 
Vincent grew up is full of or- 
phaned children foUnd and pro- 
tected by Father (Roy Dotrice). 
They communicate through the 
tunnels by tapping on the pipes 
that run underground. When 
viewers descended into the tun- 
nels there was always the back- 
ground noise of metal tapping 
metal and the soft yellow light 
of candles. It is very distinct 
from Catherine’s world on the 
surface. 

“It was sometimes difficult to 
find a balance,” says George. 
“Early on the shows were — 
at networks’ insistence — 75/ 
80% Catherine’s world, 20% 
underground. 
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Separate lives, separate worlds 

’’Later on, it almost lurched too far the 
other way. Second season we had a lot of 
shows that were heavily underground 
shows where we saw almost nothing of 
Catherine’s world and it all took place in 
the tunnels. It is very difficult when your 
characters live in different worlds. 

, Worlds Apart 

“Our supporting cast fell into two 
groups. Roy Dotrice [Father] and Jay 
Acovone [Joe Maxwell, Catherine’s boss] 
were both on all three years of the show 
and they never played a scene together un- 
til the third season... So that sort of schism 
in our show, which was part of the theme of 
the show of course, was very tricky. 

‘‘We had to discard a lot of story ideas at 
the development stage because, ‘well this 
is a great story for Vincent, but there’s no 
way to get Catherine into it’ or ‘here’s an 
exciting story for Catherine, but what’s 
there for Vincent to do except talk to her 
once in a while?’ That was always a dif- 
ficulty. Sometimes we produced shows 
that did fail in one sense or another in 
that regard, but our best work gave im- 
portant work to both characters and had 


an important place in them for Catherine 
and Vincent and their worlds.” 

Vincent was particularly intriguing. His 
facial disfigurement kept him hiding from 
the world above and put a question-mark 
on his origins. The ‘beast’ of the title was 
more than just a name. 

jlhe Beast Inside 

“The bastial side of Vincent’s nature is 
something he’s always wrestling with. All 
people have a bastial side to their nature, 
even civilized man has a beast somewhere 
inside him. Vincent’s was perhaps just 
closer to the surface in certain circum- 
stances. On the other hand, he was a much 
more educated civilized man than the vast 
bulk of humanity. I think his — metaphori- 
cally — his erudition, his poetry, his love 
of music and fine literature and things like 
that was an attempt for the intellect to take 
control of the id. The bastial side of him 
came out in situations of jeopardy. The 
Jekyll and Hyde theme, the fight between 
Vincent’s nobility on one hand the dark side 
that was always a part of him, was another 
thematic engine that drove our show.” 

The besdal side was something brought 
through visually by the incredible make- 
up which actor Ron Perlman had to en- 
dure. “Ron had to go through four hours of 
make-up every day to put it on and one hour 
to take it off,” remembers George. ‘To bring 
Vincent alive under those circumstances was 
an exU-aordinary accomplishment.” 

George explains that one of the strengths 
of the show came from the performances 
of actors like Ron Perlman. They were 
fortunate, he says, to have versatile artists 
in an American tv system which can pro- 
duce very limited actors. 

“Ron Perlman was nothing like Vincent. 
I mean you sit down and talk to Ron, he’s 
a funny guy, he’s a New Yorker, his per- 
sonality was completely different to 



Vincent. If you see Ron do other roles he 
really is a consummate actor who vanishes 
inside his role and can bring a character to 
life, fully-fleshed and alive. 

“You write to people’s strengths and so 
forth. And we were extremely fortunate 
— I don't know if it was fortune so much, 
or the talent that Koslow and other people 
cast in the pilot. We had an extraordinar- 
ily gifted group of actors, Roy Dotrice 
[Father], Ron Perlman [Vincent], Linda 
Hamilton [Catherine], Jo Anderson 
[Diana], Armin Shimerman [Pascal], 
David Greenlee [Mouse], Edward Albert 
[Elliot Burch]. We really had some terrific 
people to work with. We knew they were 
very skilled, we knew they could do any- 
thing we could really give them. We were 
very lucky... Ron Perlman and Roy Dotrice 
in particular. I can’t speak highly enough 
of They are the most gifted actors I’ve 
overworked with and I'd love to work with 
either of them again.” 

Jane Killick 

In The second part of this interview, George 
R R Martin talks about the difficulties the 
writers had when their lead actress, Linda 
Hamilton (Catherine) decided to leave the 
show. 
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Do these names mean anything to 
you? Kryten, Gulnan, K-9, Gooshie? Do 
you like Trek/Dwarf etc? If your answer 
Is yes. write to: Geoffrey Owen, 14 Heol 
Brychan, MerthyrTydfll, Mid Glamorgan. 

Hailing the McDonald's lads from the 
UFP Con. Changed our minds! Will be 
going to Contagion (Glasgow] in July. 
Maybe see you there! 


the London area. Write to: MJ, 2 | 

Ewanrigg Tee, Woodford Grn, Essex IG8 I 
7QJ. 

Wanted, Hawaii Five-0 episodes PAL/ Ten Forward Star Trek TNG fan club. 
Doctor Who fan, male, 24, seeks female NTSC for tv researcher. Contact M Harr- membership £3,50, three A4 newsletters 
pen pals In the Stockport area or any- Ington, 101 Longleat House, Lilllngton per year, membership card, certificate, 
where. Please write to T Stockley, 26 Gardens,LondonSW1V2TQ.fel:071-976 starship assignment, choice of race, de- 
Oueens Road, Cheadle Hulme, Stock- 5774. tailssendSAE toTF, 3Hardwicke Road, 

port, Cheshire SK8 5LU- Eastwood, Rotherham, SS5 IRE. 


Cathey, 17, a serious ST:TNG, Red BSFR!ntematonalStarTrekClub.UK£8.00. 

Dwarf and Quantum Leap fan, seeks a Foreign rates available. Bi-monthly nevrelet- 

male pen pal 16+ living roughly near IDIC Star Trek Club. UK dues 8.00 for teis^ magazines, featuring news, reviews, 
Peterborough. Interested? Write to six bimonthly 80-100 page newsletters interviews, photos and much much more! 
Cathey Parkinson, 87 SycamoreAvenue, covering all aspects of Star Trek. SASE Send large SAE to BSFR, Alan Roberts, 1 
Dogsihorpe, Peterborough PEI 4JS. to Janet Quarton, 15 Letter Daill, Lullington Road, Knowle, Bristol BS4 2LH, 
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Survivors: Over the Hills. A club for 
people who support this much neglected 
programme which is finally getting the 
attention it deserves. SAE please. 4 
Beach Houses, Royal Crescent, 
Margate, Kent CT9 SAL. 

Carry On Film Fanclub - fanclub of the 
film series, for more info send an SAE 
with speed to: Steve, ZR, 3 Littleburn 
Close, Houghton-le-Spring, Tyne and 
Wear, DH4 5HJ. 

DSFA, South West Multi Media Fan 
Club. £8.00 year, £6.00 unwaged. 125 
Grenville Road, St Judes, Plymouth PL4 
9QA. Twice monthly meetings, quarterly 
Drakes Drum fanzine, contributions wel- 
come. 

Quantum Quest; a British info/tetterzine 
for fans of Quantum Leap. Quarterly 
newsletters, UK dues £3.00 payable to 
Hilary Broadribb. BASE for details to 5 
Sandfield Road, Thornton Heath, CR7 
SAW, England. 

Cambs - general science fiction club in 
the March area. Monthly pewsletter and 
gatherings. Star Trek, Or Who, Deep 
Space 9, films, books, series. All cov- 
ered. Contact Neil, 21 Henson Road, 
March, Cambs, PEISfiBA. 


CONVENTIONS 


Star Trek cruise In June 1995 to Ven- 
ice and Greek Islands. Guests GEORGE 
TAKEI, COLM MEANEY, JOHN de 
LANCIE, JONOTHON DEL ARCO, oth- 
ers TBA. For details send SSAE to 
Starship Voyages, 74 Peartree Close, 
South' Ockendon, Essex RM15 6PR. 

Kaleidoscope - Raiders of the Lost Ar- 
chives II. Undermind, TImeslip (COL- 
OURtl) Beasts, Raven + guests - Steve 
Bryant (BPI) presents ‘'Missing Believed 
Wiped." 13th August, Stourbridge Town 
Hall. SSAE: 93 Old Park Road, Dudley, 
DY1 3NE. 

The London Away Team present 
LATCON 94, London's one day Star Trek 
convention at University of London Un- 
ion WC1 19th November. Send SAE for 
details to LATCON, 9 Upper Flat, 
Mulgrave Road, Croydon, CRO IBL. 

CULT TV WEEKEND, 11-14 November 
1994, Hemsby, Norfolk. Guests (subject 
to commitments) include Harlan Ellison, 
Sylvia Anderson, Barry Morse, Annette 
Andre, Sophie Aldred, Deborah Watling, 
SAE: PO Box 1701, Peterborough PEI 
1EX. 

Dark Tower Doctor Who Convention, 
9th-10th July 1994, Village Hotel, Black- 
pool. Guests confirmed (subject to work) 
Deborah Watling, Peter Miles, Matthew 
Waterhouse. Richard Franklin plus more 
TBA. Book now to ensure your place! For 
details send SAE to: Imaginative Con- 
vention Services, 83 Cottage Lane, 
Glossop, Derbyshire SKI 3 9EH. 

Ayl-Con II Doctor Who Convention 18th 
& 19th February 1995, Birmingham, 
Guests, dealers, videos, auction (origi- 
nal costumes), location trips, FX demos. 
Weekend only £28. Details SAE: AYL- 
CON, PO Box 85, Amersham, Bucks 
HP7 90Z. 

Irecon 4 Star Trek Weekend 4th/5th 
September 1994. Royal Hotel Bray Wick- 
low, Ireland. 010-353-1-2862935. Gates 
McFadden plus other guests. Prices from 
£21. Registrar: Gerard Keating, 16 
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Imported (PAL/NTSC) widescreen edi- 
tions ofT2 (restored). The Omen, Preda- 
tor, Cape Fear etc... Many others avail- _ 
able! Send SAE for full list. John, 138 J 
Arcot Avenue, Cramlington NE23 9EZ. • 

Low price classic tv videos Including: 
The Saint, Danger Man, Thriller, Gideons 
Way, Outer Limits, The Professionals, 
The Avengers, The Persuaders, The 
Baron and many more. Tel: 0234 766939. 

Props, costumes & scripts for sale. 
Who, B7, Trek, Red Dwarf, Galactica, 
Jurassic Park, T2, Star Wars, Anderson. 
SAE to 3, Daneway Gardens, Leiston, 
Suffolk tP16 4XA. 

Starlog - America's leading SF/fantasy 
film & tv magazine - back issues from 
#2 to #180 - most at £1.99. SAE for 
prices to AP, 21 Bowes Road, Palmers 
Green, London N13 4UX. 

1960s Cadet sweet cigarette card sets 
in mint condition £100. Contact Who 
Shop International, 4 Station Parade, 
High Street North, East Ham, London E6 
1JO. Phone 081-471 2356, Enclose SAE 
for free catalogue of merchandise. 

STTNG game for SEGA Megadrive and 
Super Nintendo. Can also supply SEGA 
megadrives and Super NIntendos (with 
STTNG game) at good prices. Phone 
0302 789247 for details. Ask for 
Harvlnder. 

Quantum Leap leaps onto video, June 
27 1994, be an observer and send an 
SAE to: Arnold, 18 Whites Grounds Es- 
tate, Bermondsey Street, London SE1 
3JY. For more info on titles released. 

Doctor Who merchandise for sale. 
Send a stamp for comprehensive cata- : 
logue of both old and rare, and new 
items. Mail order specialists, WHO 
BOOKS. 3 Linfields, Little Chalfont, 
Bucks HP7 9QH. 

For sale: TV Zone back issues; Doctcr 
Who books, annuals. Classic Comics; 
Trek books; Starbursts; 2000AD, etc. 
Please send SAE for a list. John Binns, 

6 WoodsideAvenue, Ainsdale, Southport 
PR8 3UE. 

□racula movie jackets, black wool with 
blood red lining and embroidered motif 
£69.99. Free T-shirt with each jacket or- 
dered. Contact Who Shop International, 

4 Station Parade, High Street North, East 
Ham, London E6 1JD. 


1”^ >2?^lSfE,CLAssiFIED 

For your classified advert simply fill In the form below (or a copy) 

4 post it with payment to: 

TV Zone Classified ads, 9 Blades Court. Deodar Road. LOUDON, SW15 2NU, UK. 
Please tick the appropriate section that you wish to place your advertisement In; : 

PALS (tor contacting fellow fans) - E3.00 ($6.00) for up to 32 words □ 

□ 

using the grid) - | — | 


BOXED AD R 


SS""" □ 

E (Single column, 4.2cm wide) - £9.66 per cm (minimum of 3cm) 


e people by placing your ad in other Visual 
s. For the same ad to appear in Starburst it will cost you 
_ 1. To place your ad (of 32 words or less) in Film Review, 
add only £12, a saving of over 50% of the mag^ine's usual rates . 

□Btambs! (.-»•/.) nmikmii (Add £12) 


Please charge my Visa / Access / Mastercard the amount shown Expiry 

I I I I I I I I I I I I I 

Signature: 

Address; 


Postcode /Zfpcode; 

Calling all Star Trek fans. Hundreds 
of Items available In our Star Trek cata- 
logue. SAE to: Forbidden Planet Mail 
Order, 71 New Oxford Street, London 
WC1 IDG » 07t 497 2150. 

Write to your favourite stars! Receive 
signed photos! Receive personal re- 
pllesl The NEW 1994 "Starsearch Di- 
rectory" contains contact addresses for 
over 500 top TV, film and pop stars. We 
list the agents and managers who will 
pass on your leltersi A FREE fanzine 
and fan club directory is also Included! 
Order TODAY for only £3.99 from: Suc- 
cess Books, 1 Mlddlefleld Road, 
Rotherham, S60 3JH. Full money-back 
guarantee. 


Sheffield Space Centre 33 The Wicker, 
Sheffield S3 8HS- Tel; (0742) 758905. 
We stock a large selection of Science 
Fiction and Fantasy paperbacks, Ameri- 
can comics, Star Trek material. Doctor 
Who material, etc. Open Monday, Tues- 
day, Thursday, Friday 10am ‘til 5pm. 
Saturday 9.00 ‘til 5pm. Closed all day 
Wednesday. Please send SAE for list. 

Free catalogue: Listing hundreds of Star 
Trek, Next Generation, Dr Who and other 
TV and SF subjects. Books, Videos, 
Models etc: send First Class stamp; John 
Frtton (Books and Magazines), 1 Orchard 
Way, Hensall, Qoole, Northumberside, 
DN14 ORT. 


The Illustrated History of Sponge 
something different: shark fishing, fly- 
ing squirrels, bareknuckle snooker. 
Free wheelbarrow with first five orders. 
£1.60 from Paul Farnsworth, Flat 3, 6 
Church Street, Belper, Derby DE56 
1EY, 

Colt is back! Fanzine of cult tv and film. 
Issue 1 , July. The Fugitive, Mission Im- 
possible, War of the Worlds. Send £1 .00 
cheque or p.o. to: Lee Filipek, 12 
Woolmans Close, Broxbourne, Herts 
EN10 6PR. 


Classic television episode guides fea- 
turing Logans Run, The Wild, Wild West, 
A Man Called Sloane, Mission Impossi- 
ble, The Saint, The Baron, Catweazle. 
Send 2x24p stamps to Alan, 24 George 
Street, Morecambe. LA4 5SU. 

Spectrum: The Addlems Family. 
Gothic horror visits Spectrum Street on- 
a dark & stormy night. Cheques for £1 .50 
to Andrew Trowbridge, 4 New Cottages, 
Manor Farm, Monkton-up-Wimborne. 
Dorset BH21 5NL. 

Space Cavern Issue One. Doctor Who 
special. Articles and fiction. Meet the 
eighth Doctor, £1 ,25 cheque/postal or- 
der: Jason Davies, 17 Tredegar Road, 
Gorseinon, Swansea, West Glamorgan 
SA4 4ED, 

Americana (new looki) no. 10: Sledge- 
hammer/Beverly Hills Buntz episode 
guides, Dennis Franz bio/eps. No. 9: New 
Superman reviewed, cast bios, Gemini 
Man episode guide. E2.S0ea. Chq/PO 
Jon Abbott, PO Box 1468, Portslade, 
Brighton, BN41 ION. 

Americana no. 8: X-Files, TV UFOs, 
NYPD Blue reviewed, seaOuest, No. 7: 
Columbo/Honey West episode guides, 
seaOuest. No, 5; X-Files, DS9, seaOuest 
reviewed. All Issues: USTVnews. 
£2.50ea. Chq/PO Jon Abbott, PO Box 
1468, Portslade, Brighton BN41 ION. 
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(Jon Pertwee) and Sarah Jane 
(Elisabeth Sladen) get to grips with the 
Sontaran Linx (Kevin Lindsay) PMmoBscvhM 


W ITHOUT A DOUBT. 

Sarah Jane Smith is the 
most popular female as- 
sistant ever to have ap- 
peared in Doctor Who. The majority of 
the credit for this must go to actress 
Elisabeth Sladen, who fought so valiantly 
during her three years in the programme 
to make Sarah Jane a consistently cred- 
ible individual. 

Elisabeth Sladen recalls that when she 
auditioned for the role she had just finished 
working on a Cointreau advertisement. 

Drunk on Duty 

“I was in the ensemble around the ta- 
ble,” she explains, “and you were given 
this stuff to drink. We lost the leading ac- 
tor from France at two o’clock because 
we’d done so many takes, he had to go 
and lie down! So we were working late 
into the night, and I got back home and 
there was a message for me saying that 1 


had to see [producer] Barry Letts the next 
morning for an episode of Doctor Who." 

The actress admits that at the time she 
had no idea that the role she was reading 
for was to be a regular character. “I went 
to see Barry, who I remembered from be- 
ing on television as an actor, and he’s got 
a lovely aura about him. It was just nice 
to meet him. It was so easy; we read the 
script and he seemed delighted. He said, 
‘Would you be prepared to come to North 
Acton and read this for me again if I get 
another actor to read with you?”’ 

It transpired that Barry Letts’s motive 
for hosting a second audition was to bring 
Elisabeth Sladen into contact with Jon 
Pertwee. 

|The Hero and the Chick 

“I think another lady had been cast and 
it hadn't worked out,” says Elisabeth. 
“With Jon’s Doctor, you have to be seen to 
complement each other. Jon’s character is 


the gentleman hero with the cloak around 
the chick.” 

At the end of this next reading. Letts pro- 
posed that he introduce Elisabeth to Jon 
Pertwee. who was rehearsing The Green 
Death at the time in an adjacent room. 

^Glistening 

The actress has vivid memories of her 
first sight of the charismatic actor. “Jon 
came down, and he seemed to have some- 
one on each arm. He had this denim jacket 
on absolutely covered in badges. Every- 
thing was glistening; this tall, white-haired 
person coming into the room. Jon chatted 
to me, and we shook hands. 

“Jon told me afterwards that Barry was 
standing behind me doing thumbs up 
signs, saying, ‘If you like her, I like her'. 
Apparently. Jon went, ‘Fine'. He went 
away and Barry offered me the job there 
and then. He said they were looking for a 
new companion, would I like to be her? 


Elisabeth 

Sladen 

- “Pant t 
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working on a Cointreau advertisement. 
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had no idea that the role she was reading 
for was to be a regular character. “I went 
to see Barry, who I remembered from be- 
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another actor to read with you?”’ 

It transpired that Barry Letts’s motive 
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the gentleman hero with the cloak around 
the chick.” 

At the end of this next reading. Letts pro- 
posed that he introduce Elisabeth to Jon 
Pertwee. who was rehearsing Tlie Green 
Death at the time in an adjacent room. 


The actress has vivid memories of her 
first sight of the charismatic actor. “Jon 
came down, and he seemed to have some- 
one on each arm. He had this denim jacket 
on absolutely covered in badges. Every- 
thing was glistening; this tall, white-haired 
person coming into the room. Jon chatted 
to me, and we shook hands. 

“Jon told me afterwards that Barry was 
standing behind me doing thumbs up 
signs, saying, ‘If you like her, I like her'. 
Apparently. Jon went, ‘Fine'. He went 
away and Barry offered me the job there 
and then. He said they were looking for a 
new companion, would I like to be her? 


^Glistening 


“I said I would love to. I went home, 1 
phoned my agent and said, ‘I’m going to 
be the new girl in Doctor Who’, and he 
said, ‘Did you accept?’. I said, ‘Yes'. He 
said, ‘You idiot, you should have let me 
talk money first’.” 

Elisabeth’s audition piece had been a 
specially-written script that was never 
actually used in Doctor Who. “Sarah 
Jane had to climb through a window,” she 
recounts. ‘The only way you knew if the 
person was a monster was if their tongue 
came out — it was like a snake. The per- 
son I'm talking to is behind a desk, and 
he is human, and at the end he flicks his 
tongue out and I have to try and escape.” 

Some years later. Barry Letts revealed 
his reasons for selecting Elisabeth for the 
part. “He said. ‘One of the reasons I chose 
Lis was because of her ability to be fright- 
ened, but to be brave and courageous at 
the same time’.” 

Fortunately, she was aware of the 
house style of the series, having dipped 
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in and out regularly over the years. “I'd 
never watched them every week.” she 
confesses. “I’d never been an avid Doc- 
tor Who fan. What was so useful was that 
when I did watch the odd one it didn’t 
matter not knowing the story because it 
sort of encompassed itself. The episode 
had a beginning, a middle and an end. 
When I came to be in it I remembered that 
for people who’d only see the episode, and 
tried to pace the episode rather than the 
story, but you had to keep the whole story 
in your mind.” 

|Fun 

“I really remember watching Jon more 
than anyone else. I remember thinking it 
looked fun, and thinking that I would like 
to do be in it, I like all this heroine busi- 
ness: I thought it would be rather nice to 
go in and wear a short skirt, like Katy 
Manning, but when it came to my time 
the companion was totally different.” 
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Signed up as the new Doctor Who girl, 
Elisabeth Sladen went before the press pho- 
tographers, and received the script of her 
first adventure: The Time Warrior, which 
introduced the Sontarans. Her first day as 
Sarah Jane was on film, on location at 
Amndel Castle. 

“I was terrified. I didn't know anyone ex- 
cept Jim Acheson, who chose my outfits. I 
came down on the train with Kevin Lindsay 
[who played Linx], who my husband had 
worked with. He said, ‘You mustn't be 
scared, this is fun. You must enjoy it.’ 

“Of course, filming is out of sequence. 
Kevin said, ‘You’re not on the first scene, 1 
am. Just watch me.' He came out of this big 
silver spaceship with his Sontaran helmet 
on, he put his hand on his hip and said, ‘I 
am a Sontaran'. The director went up and 
said, ‘Actually Kevin I think it’s Sonieron'. 
Kevin said, ‘Listen, I come from the 
•##»•»# place, I should know’. The 
whole crew fell apart, and he came up and 
said, ‘You see. you just have fun with it.’” 

Page 2~ 



doctor who 


interview 



"1 said I would love to. I went home. 1 
phoned my agent and said, ‘I’m going to 
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Part of Elisabeth’s nervousness 
stemmed from the fact that the series was 
evidently in a time of flux, with Jon 
Pertwee bowing out, Earth-bound sto- 
ries with UNIT becoming less frequent, 
and the recent tragic death of Roger 
Delgado. 

“It was quite a big thing for Jon,” she rec- 
ognizes. “He was there without Katy, and 
there was this new girl turning up. 

“The very first scene that 1 did, Jon 
came and he had this portable chair to sit 
on. He sat and watched me. and he thought 
he was being so kind being interested, but 
I thought, ‘Oh God, I wish he wasn’t 
watching’. It was quite nerve-racking, but 
we did have great fun. It was nice not to 
go home, andbe with all the people in the 
hotel, and we got involved quicker that 
way.” 

H Hiatus 

Elisabeth’s fears were calmed by some 
encouraging comments from the producer 
and co-star, but with the completion oiThe 
Time Warrior, production on the series 
halted for several weeks, 

“We had the long gap, which was not 
ideal for me. It was about two or three 
months until we did Invasion of the Di- 
nosaurs. I’d done Sarah, and then I had 
to come back. I would rather have held 
onto it. 

Hence, Sarah Jane looks slightly dif- 
ferent in her second story. “I remember I 
did a promotion with Jenny Agutter and I 
had my hair cut short. I came back for the 
filming of Dinosaurs with Jon, and he 
said. ‘Oh God, what have you done to 
your hair!”’ 

Jon Pertwee and Elisabeth Sladen made 
only five stories together in that 1974 sea- 
son — although they have since reunited 
for Doctor Who specials. The actress 
explains that being aware from an early 
stage that the leading man was to be re- 
placed at the end of the first year did noth- 
ing to ease the pressure. 

“I found that a little unnerving. I would 
hear BBC Enterprises saying that they 
must do things with me because people 
wouldn’t recognize the new Doctor. I 
thought, ‘God help me’.” 

By the point, she had little first hand 
contact with the show’s loyal followers; 
primarily because she was too busy. “It 
was a hell of a schedule. Jon would do 
the Sunday fetes, but I didn't apart from 
the odd one or two. I would go home and 
come back on Monday.” 
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“If Jon and I ever did anything together, 
like we opened the Doctor Who exhibition 
in Blackpool, all these people were there and 
I would think they were for the Doctor. I 
didn’t think they were there for me as well. 
It wasn’t really until I went to America that 
I realized what was happening. 

Who's Who? 

With Pertwee on the way out, the produc- 
tion team began the search for a replace- 
ment. “I asked Barry who was going to do 
it.” says Elisabeth. "A few names were men- 
tioned. and one of them was Ron Moody. I 
knew Ron because he'd done a two-hander 
play with my husband at Granada.” 

Although Ron Moody passed over the 
role of the fourth Doctor, Elisabeth Sladen 
actually encountered him again some 
years later while on holiday in America. 
“We met up and he said, ‘God, I wish I’d 
done Doctor Who!”’ 

Regeneration Game 

Of course, the part ultimately went to 
the then-unknown actor Tom Baker. “The 
first time I metTom was when he came to 
do the changeover with Jon. I was intro- 
duced to him, but it wasn’t ideal. There 
was Jon going, and it had been his baby, 
and when he had to die he was a little up- 
set anyway. Of course, there was Tom, 
very new, and thinking how was he going 
to do it. You felt as though you couldn’t 
intrude; everyone had their own place and 
their own moments and you just had to 
stay away. 

“I would have liked to have worked 
longer with Jon, but I was incredibly lucky 
to work with Tom.” 

The handover between the two leading 
actors was not eased for Elisabeth by the 
fact that she was making Pertwee’s final 
story Planet of the Spiders and Baker’s 
debut Robot simultaneously. 

“I was actually with Jon in the studio, 
and Tom was filming the new one that I 
would be in. Robot. A few times I would 
travel down at night. Poor Chris Barry 
[Robot’s director] must have wondered 
what he was getting, because I just wasn’t 
there at all.” 

Robot a\so introduced a second compan- 
ion for Tom Baker’s Doctor, in the form 
of the bumbling Harry Sullivan, played 
by the late Ian Matter. “It was so nice to 
have Ian Matter there.” says Elisabeth. 
“He took a lot of the pressure of Tom, and 
a lot of the pressure off me.” 

waaviE I 


doctor wfio 


interview 



I T\ Z<y[E 


Page 23 


Naturally, one of the highlights for the 
series regulars was meeting the large num- 
bers of high calibre actors who would 
guest in the show. For Elisabeth, it meant 
the chance to work with people she had 
admired for many years. 

[Lovely Actors 

“We had some lovely actors," she says. 
“People that I’d seen when I was little — 
like Ronnie Leigh-Hunt, Ewen Solon — 
and they’d always come and say ‘I’m so 
pleased to be working on Doctor Who’. 

“There was a wonderful atmosphere on 
it. Ronnie Barker used to come up to me in 
the canteen and say, ‘God, haven’t they 
killed you off yet?’ 

“SomctimesTom and I used to go and look 
in another studios where they were doing 
The Brothers or something, where they’d 
have to stand and hold a glass of wine all 
the dme, Tom would say, ‘Yeali, look what 
we’re doing. We’re saving the Universe!’’’ 

David Richardson 

(Next issue. Elisabeth discusses leaving 
Doctor Who — and coming back!) 
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feature 


T 4R£E years ago it seemed 
that Doctor Who was finished 
for good. The tv series hadn’t 
been screened since 1989, and 
even Target Books were slowly grinding 
to a halt, as the number of teleplays re- 
maining to be novelized grew smaller and 
smaller. 

It was then that series editor Peter 
Darvill-Evans succeeded in doing what 
previous occupants of his position had 
failed to do, and brought out The New 
Adventures, ‘stories too broad and deep 
for the small screen’, as the publicity blurb 
would have it. Their success, if hardly phe- 
nomenal, was certainly more than pleasing, 
and received the sort of press attention pre- 
viously only granted the tv series. Originally 
planned for release every two months, sales 
were so good that the novels began to ap- 
pear on a monthly basis. 

Traditional Stories 

As keepers of the flame. Virgin Books 
are now launching The Missing Adven- 
tures, books featuring previous Doctors 
and companions, and which, while also 
appearing on a monthly basis, are meant 
in no way to rival The New Adventures, 
but rather complement them. 

Rebecca Levene, editor of the range, 
along with Peter Darvill-Evans, is keen 
to point out that The Missing Adventures 
are more traditional in structure, avoid- 
ing many of the stylistic and technical in- 
novations of The New Adventures, and 
keeping in the spirit of the featured Doc- 
tors. For instance, there will be no 
cyberpunk stories, d la Transit, featuring 
William Hartnell, she insists, while also 
maintaining that The Missing Adventures 
should be regarded as adult books, just as 
are The New Adventures. 

Each Missing Adventures story fits into 
what is already an established gap in the 
tv series — not as easy a task as it sounds. 
For instance, John Peel’s forthcoming 
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Tom Baker story, Evolution, makes use 
of the gap between The Brain ofMorbius 
and The Seeds of Doom. It may seem a 
minor requirement, but it’s one which fur- 
ther enhances the strong continuity al- 
ready shown in The New Adventures. 

[Future Attractions 

With forthcoming Missing Adventures 
writers including Doctor Who Monthly 
editor Gary Russell (title unconfirmed, it 
features Patrick Troughton, Ben and 
Polly) and former Doctor Who Apprecia- 
tion Society co-ordinator Craig Hinton 
{The Crystal Bucephalus, with Davison’s 
Doctor), as well as Barry Letts andTerrance 
Dicks tackling the Pertwee Doctor they 
know best, what hope is there for non-Doc- 
tor Who fans writing for the series? 

While acknowledging that most would- 
be Who authors be fans, and indeed that 
the readers are also fans (as opposed to The 
New Adventures which are aimed at a more 
general Sci-Fi readership), Rebecca is will- 
ing to consider ideas from anyone with a 
basic knowledge and understanding of the 
series, as well as the ability to write. 

In the meantime The New Adventures 
are going from strength to strength, with 
Ace’s much-heralded and long-awaited 
departure in Kate Orman’s March publi- 
cation Set Piece, and the introduction of 
Cwej and Forrester, a pair of police offic- 
ers from the future set to become regular 
characters. Favourite writers, such as 
Daniel Blythe and Andy Lane, are pro- 
ducing second or third novels, and tal- 
ented and exciting new writers are com- 
ing into the fold such as Simon 
Messingham {Strange England) and Dan- 
iel O’Mahoney {Falls the Shadow). 

Three years ago it seemed that Doctor 
Who was dead. Today, in terms of origi- 
nality and the enthusiasm shown it by 
Darvill-Evans and Rebecca Levene, it 
couldn’t be more alive. 

Robin Turner 
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Knight Rider — A shadowy flight into 
the dangerous world of a man who does 
not exist. Michael Knight, a young loner 
on a crusade to champion the cause of 
the innocent, the helpless, the powerless, 
in a world of criminals who operate 
above the law. 

The Plot 

On a desolate night, two police officers 
on speed patrol watch as a black Pontiac 
hurtles toward them out of control and. at 
the last minute, performs an amazing leap 
over their vehicle. The car’s driver. Michael 
Knight, is struggling with his passenger for 
control of the vehicle and instructs KITT. 
its microprocessor unit, to eject him. Col- 
lecting his unconscious passenger from the 
road. Knight locks him in a specially-pre- 
pared caravan nearby, and leaves. 

The next morning. Michael arrives at the 
Knight Foundation Mobile Unit, where he 
joins Chief of Operations Devon Miles 
and Chief Technician Bonnie Barstow. 
Michael explains to Devon that he plans 
to go undercover and assume the identity 
of his passenger, a stunt driver named 
Dugan, to foil the latest plot of Colonel 
Alvin B Kincaid.When Devon admits that 
several operatives have failed to stop 
Kincaid in the past, Michael replies “Re- 
lax. Devon. I'll watch it and ITI nail 
Kincaid — from the inside out.” Before 
leaving, Bonnie demonstrates KITT’s lat- 
est device, an electrical jamming device 
capable of disrupting all electrical activ- 
ity within 50 yards. 

Arriving at Kincaid’s base, Michael 
learns that Dugan was expected the day 
before and is intmediately held at gun- 
point. Michael manages to win Kincaid’s 

The controls for KITT 


trust by overcoming his lead henchman, 
Thompson, and is escorted to his quarters 
by Lynda Elliot, a young woman he tries 
to befriend. 

The next day, Michael joins Kincaid's 
team as they embark on a series of physi- 
cal and mental exercises in preparation for 
their next mission, the exact nature of 
which is shrouded in mystery. Michael is 
once again forced to prove his worth to 
Kincaid by perfonning a 40ft jump, which 
is no problem for KTTT’s powerful engine. 

That evening, with KITT’s help, 
Michael breaks into Kincaid’s office and 
uncovers the criminal’s plans for the next 
mission: a planned break-in into the Flint 
Mountain Federal Penitentiary. With the 
use of his electrical jamming device, KITT 


I 


Page 26 





fantasy ftasfiBacfi 


reveal that Kincaid and his men have all been 
captured. “You’ve saved me a lot of paper- 
work, Michael,” smiles Devon with relief. 
“One man can make a difference, 
Michael. ” Michael Knight — A lone cru- 
sader in a dangerous world, the world of 
the Knight Rider. 


Credits 


Michael Knight David Hasseihoff 

Voice of KITT William Daniels 

Devon Miles Edward Mulhare 

Bonnie Barstow .. Patricia McPherson 

Lynda Elliot Judith Chapman 

Colonel Alvin B Kincaid 

Lawrence Dobkin 

Thompson Erik Stern 

Warden Morgan Jones 

Officer Wally Michael O’Guinne 

Officer Lester Bill Cross 

Baker Jim Boeke 

Clark Lee Duncan 

O'Brian Stephen Pershing 

Front Jeep Driver Talmage Scott 

Prison Guard Greg Finley 

Woman Driver Kay Worthington 


leaves Kincaid’s heavily-monitored com- 
plex and informs Devon of the situation. 
Michael, meanwhile, is joined in his quar- 
ters by Lynda, who reveals that she knows 
he is not the real Dugan and that she is 
being blackmailed by Kincaid to help with 
the current mission. Michael convinces 
her to help bring Kincaid to justice. 

The next morning, the team is sum- 
moned by Kincaid to discuss the plans for 
their latest mission. Much to Michael’s 
horror, Kincaid admits that the plans to 
Flint Mountain were a Ted herring’ and 
that the real target is a $12 million gold 
shipment. Returning to KITT. Michael is 
unable to inform Devon of the real plan 
due to Kincaid's intensive surveillance of 
all transmissions, and is forced to partici- 
pate in the mission. 

While Devon waits with a team of federal 
officers at Flint Mountain. Kincaid's team 
springs into action. Once the rear jeep in 
the convoy is ambushed, Michael positions 
KITT directly behind the main truck. Bal- 
ancing on KITT's bonnet. Lynda manages 
to break the truck’s security lock and gains 
access to the $12 million shipment. While 
throwing the bags of gold to the ground for 
Kincaid’s men, Lynda almost falls off the 
truck and is saved by Michael, who man- 
ages to complete her mission. 


Returning to Kincaid s base. Michael is 
greeted by the real Dugan. When Kincaid gives 
the order to shoot the imposter. Lynda creates 
a di,strdction which allows Michael and KITT 
to overcome Kincaid’s team. 

KITT arrives at Flint Mountain Federal 
Penitentiary escorted by a black van and is 
greeted by a angered and embarrassed 
Devon. Before Devon can lose his temper, 
however. Michael opens the truck door to 
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KITT TECHNICAL 
SPECIFICATIONS 


Vehicle Type 


I Front engine, rear wheel drive, two 
[passenger, two door coupe (Pontiac 
&rans-Am) 


Knight Industries turbojet with modified 
afterburners 


Length 


width 


Height 




6-speed microprocessor turbodrive with 
auto pilot (needs no driver) 


Type: Modified rack with pinion 
TUrn-Circle: 2 ft with rocket assist 


Classified (compound is virtually In- 
destructibli 


S11.400.000 (e 


14ft (70-0 MPH) 


Operationally controlled by the Knight In- 
dustries 2000 micro-processor, features 1^ 
elude auto cruise, auto pursuit, auto colli- 
sion avoidance (with over-ride option), 
emergency eject, super stop brakes, super 
pursuit mode and convertible mode. 
Complete audio/video in-dash entertain- 
ment/surveillance capabilities including 
radar, sonar and X-ray. Knight 2000 mi- 
cro-processor is equipped with a compu- 
ter voice, known as KITT. 


Background 

Knight Rider was produced by Univer- 
sal Television for the American NBC net- 
work and broadcast between September 
1982 and April 1986. It was the most suc- 
cessful of all the ‘super machine’ or 
‘gadget’ shows which dominated Fantasy 
television during the early Eighties, prov- 
ing more popular than Airwolf, 
Streethawk, Automan and Blue Thun- 
der, and even surviving an early ratings 
war with super-soap Dallas. 

Knight Rider was created by prolific 
writer/producer Glen A Larson. Perhaps 
best known as the creator of the contro- 
versial space opera Battiestar Galactica 
and its Earth-bound follow-up, Buck 
Rogers in the 25th Century, Larson’s 
other credits include B J and the Bear. 
Masquerade, Cover-Up, The Highway- 
man and the hugely successful Magnum, 
which he co-created with his Galactica 
prodigy Donald P Bellisario. 

The show’s premise saw ex-cop and Viet- 
nam veteran Michael Long saved by multi- 
millionaire Wilton Knight, whose dying 
wish is tliat Long assumes a new identity 
— Michael Knight — to fight Uie forces of 
evil. Help is provided by KITT (the Knight 
IndusiriesTwoThou.sand), a futuristic, com- 
puterized, virtuaily-indestructible car with 
a mind of its own. Over the course of the 
show's 88 episodes. Knight encountered 
every cliche stoiyline and two-diinen.sional 
characterization imaginable, rarely straying 
from the ‘boys-own-adventure’ fomiula of 
hi-tech weaponiy. espionage, subterfuge, 
evil doppelgangers (notably Ganh Knight 
and KITT's prototype KARR), doomed re- 
unions and damsels in distress. In this re- 


s 

most ot the ingiedicnts of a typical episode 
of Knight Rider. 

Heroic crime-fighter Michael Knight was 
played by 6‘4'’ American hunk David 
Hasselhoff. A .star of daytime soap The 
Young and the Restless. Hasselhoff was 
discovered for the role by Brandon 
Tariikoff, President of NBC Entertainment, 
while promoting a syndicated chat show, 
and won it with both Tartikoff and Larson’s 
support. “I saw the script and I said ‘This 
is the one that will make me a star’,” the 
show’s leading man prophetically pre- 
dicted at the time. Since Knight Rider, 
Hasselhoff has become a successful pop- 
star in Europe and is cunently known as 
the star and executive producer of 'beach 
and babes bonanza' Baywatch. 

As lead operative in the Knight Founda- 
tion For Law and Government. Knight’s 
missions were overseen by Edward 
Mulhare as crouchy Englishman Devon 
Miles (Devon Shire in the pilot episode). 
Best known from the '60s sitcom The 
Ghost and Mrs Muir. Mulhare had pre- 
viously worked with Larson on the 
Battiestar Galactica episode Experiment 
in Terra and as Devon Miles soon became 
famous for parting such sage advice as 
“Stay out of trouble, Michael'’. 

KITT was maintained by the show’s resi- 
dent technician Bonnie Barstow. played by 
former model Patricia McPherson. While 
McPherson described Bonnie as “efficient, 
self-contained and down to earth’’, to the 
viewers of the show, her character seemed 
little more than window-dressing for older 
viewers. During the second season, after 
persistent lobbying from McPherson for a 
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ter, Bonnie was replaced by another 
former model, Rebecca Holden as April 
Curtis. Fortunately for McPherson, the 
actress had both the show’s star and its 
viewers on her side, and she returned to 
the show for the third and fourth seasons. 
During the show’s final year, Peter Pairos 
assisted Bonnie as RC3, a reformed vigi- 
lante-tumed-technician. 

Thus, with Bonnie, April and RC3, the 
producers were allowed to introduce a 
new gadget each week for KJTT to use 
and promptly forget in much the same way 
Q acted in the Bond movies, and radically 
rebuild and update KITT at the beginning 
of both the third and fourth seasons when 
such facilities as ‘gas low’ and ’doors un- 
locked' warnings had moved from the 
realm of Science Fiction to Science Fact. 

Of course, the real star of the show was 
KITT, the virtually indestructible, com- 
puterized, talking car. Voiced by William 
Daniels, best known as Dr Craig in St 
Elsewhere, each week KITT competed 
with Devon for the most inane dialogue, 
with “They’re getting away. Michael !” as 
a firm favourite. 

KITT itself was a modified 1982 Pontiac 
Trans Am. its most distinctive feature be- 
ing the flickering red scanner at the front 
of the car which was reminiscent of the 
Cylons in Larson’s Battlestar Galactica. 
There were actually 4 cars used for film- 
ing the show: one was a ’picture car’ kept 
polished and perfect at all time which was 
used for most shots; another was espe- 
cially modified for KITT’s famous jumps; 
a third featured line-lock brakes and such 
safety devices as ‘roll bars’ for danger- 
ous stunts; and a fourth featured a semi- 
functional ejector seat! 

During the series, KITT regularly per- 
formed jumps of over 55 metres courtesy 
of carefully hidden 3ft high, 30ft ramps 
and air compressors, and even appeared 
to drive across water, courtesy of a mo- 
tor-driven submerged platfonn. When 
KITT appeared to drive itself, it was not 
the result of remote control but was in fact 
the work of stunt-driver Jack Gill lying 
on the floor of the car and watching 
through a small hole in KITT’s boimei to 
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Steer. Although this may sound like a spe- 
cial skill. Gill later admitted that the key 
to his success was “guesswork”! For the 
high speed driving, KITT was taken up to 
290km on opens roads, while on other times 
the film was speeded up — hence the occa- 
sional pedestrian can be seen walking at 
speeds of over 50mph! Hasselhoff enjoyed 
performing many of his own stunts, includ- 
ing KITT’s distinctive 180° turns, but was 
banned from doing so after one such turn 
went wi'ong. ruining one of the cars in the 
process! 

Two Knight Rider videos are currently 
available, the feature-length pilot and the 
fourth season two-part premiere Night of 
the Juggernaut. A whole range of mer- 
chandise, including a series of Knight 
Rider novels, can still be found in spe- 
cialist shops, while the show’s theme tune 
appears on several compilation albums. 

Two telemovies have recently brought 
Knight Rider back to the screen. In 1 991 , 
Knight Rider 2000 reunited Hasselhoff. 
Mulhare and Daniels in an uneasy com- 
bination of the original show’s style and 
tone with such current Science Fiction 
trends as Virtual Reality, and consequently 
failed to launch a spin-off series starring 
Susan Norman. Similarly, the disappoint- 
ing reaction to Knight Rider 2010 sug- 
gests that no Knight Rider series can suc- 
ceed without David Hasselhoff behind the 
wheel. After all, as the shows' closing coda 
always suggested. ‘‘One man can make a 
difference”. 

David Bassom 



UK GW 

I Blake's 7 Competition 

Roj and his band of freedom 
fighters are back! 

To mark the long-awaited 
and frequently-requested ar- 
rival of Blake's 7 on UK Gold 
on Saturdays and Sundays, 
we have, with the help of UK 
Gold, liberated from Federa- 
tion vaults the following 
highly sought-after yK Gold 
prizes: 

3 sets of Blake's 7 videos 

and 

3 UK Gold Rugby shirts 

(just in case you get into a scrum 
with Federation troopers!) 

To enter the competition is 
quite simple, for anyone who 
has an Orac on hand. Just an- 
swer the following three ques- 
tions correctly, and send in 
your answers on the back of 
a postcard or seled envelope. 

1) Name the two actors who 
have provided the voice for 
Orac 

2) What did Orac seem to pre- 
dict at the end of the first sea- 
son? 

3) How many weeks of show- 
ing one episode a week will it 
take UK Gold to show the entire 
series? 

Send your postcard or sealed 
envelope to; 

TV Zone (B7) 

PO Box 371 

LONDON 

SW14 8JL 

UK 

Closing date: 31 July 1994 
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STAR TREK: 

THE NEXT GENERATION 
Debtors' Planet 
by WR Thompson 
Pub; Simon & Schuster 
Price: £4.50 
Out; 2nd May 1994 

W HEN THE planet 
Megara was scanned a 
decade ago, it was a 
pre-industrial world of little inter- 
est. Now it is technologically ad- 
vanced to the point of social col- 
lapse, and the Federation wants 
to know why. They dispatch the 
Enterprise to investigate, along 
with their chosen ambassador, 
Ralph Offenhouse, the man from 
the Twentieth Century found in 
the tv episode The Neutral Zone. 
His arrogant, anachronistic atti- 
tude hides a deep pain that is four 
hundred years old, and also makes 
him the ideal person to deal with 
the interlopers who have unnatu- 
rally progressed Megara’s devel- 
opment: the Ferengi. 

Thompson has a good grip on 
most of the characters, but 
Offenhouse is drawn to perfec- 
tion. We learn about his life in the 
Twentieth Century, facts that 
bring true depth to this financial 
wizard in a Galaxy without 
money — the outdated concept 
that makes the Federation unable 
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to fully understand the Ferengi. 
And Wesley is back, making 
amends for his behaviour in The 
First Duty and promising to be a 
good little Starfleet officer. What 
a shame that all went down the 
pan in Journey's End\ 

The insectoid Shrev — surely 
that’s an Andorian name? — is a 
welcome addition to the crew, 
and her species, the Zhuik, are 
fascinating. More of them, 
please! But one of the characters 
is completely wrong: Riker. 
Thompson keeps insisting that 
Riker has a desire to become 
more IGingon. Where the hell did 
that idea come from? It just 
doesn’t work. The natives of 
Megara are a rich mix of person- 
alities and motives, and the con- 
cept of a world dragged into its 
own future is vividly depicted. 
And Thompson is spot on with 
both the Ferengi and their mys- 
terious paymasters... but I’m not 
telling you who they are! 

Debtors' Planet has a few 
dodgy moments, but it keeps the 
attention until the very end, and 
it is satisfying to see what hap- 
pened to at least one of the Twen- 
tieth Century refugees. It also has 
the dubious honour of being the 
last book to be published before 
the series ended. 

Craig Hinton 


STAR TREK 
Traitor Winds 
by LA Graf 

Pub: Simon & Schuster 

Price: £4.50 

Out: 6th June 1994 


T he FIRST five year mis- 
sion is over. Kirk is the 
Federation’s special diplo- 
matic envoy, while Sulu accepts 
a position testing a stealth ship 
that uses a Romulan cloaking de- 
vice, and Chekov helps Doctor 
Piper (McCoy’s predecessor) 
analyze the effects of Klingon dis- 
rupters on human tissue. A few 
days later they are both hunted 
men, accused of murder and trea- 
son. Someone wants to destroy 
the forthcoming peace conference 
between the Federation, Rom- 
ulans and Klingons, and discredit 
the Enterprise bridge crew. All the 
old timers (except Spock — this 
is one of the few original series 
books he isn’t in) must pull to- 
gether to unravel the mystery be- 
fore Kirk is discredited and the 



Galaxy plunges into war. 

It began as a trilogy and it ends 
as a trilogy, but somehow I don’t 
think that the Lost Years series is 
quite what Pocket Books intended 
when the idea was first mooted. The 
three novels — The Lost Years, A 
Flag Full of Stars and Traitor Wiiuis 
— are all jolly good fun, but they 
don’t plug the gap between the 
original series and the first film as 
promised. Despite that. Traitor 
Winds is a very enjoyable book. The 
basic idea — someone trying to set 
up Kirk et al in order to destroy a 
peace conference was done to 
death by the excellent Undiscov- 
ered Country and the execrable 
Probe, but this book treats its 
themes well. As is usual in a Graf 
book, the Chekov-Sulu-Uhura tri- 
angle is all-important, leaving Kirk 
and McCoy as cameos. 

As a standalone book. Traitor 
Wnds is well above average. But 
as part of the much vaunted Lost 
Years saga... well, that never re- 
ally took off, did it? 

Craig Hinton 


DOCTOR WHO 
New Adventures 
Blood Harvest 
by Terrance Dicks 
Missing Adventures 
Goth Opera 
by Paul Cornell 
Pub: Virgin Books 
Price: £4.99 
Out: 21st July '94 


A S The New Adventures 
reach their twenty-eighth 
novel, the first of the 
companion series. The Missing 
Adventures, is launched, and as a 
means of leading readers of the 
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one into the other the two books 
are linked together. 

Goth Opera is partly a sequel to 
Blood Harvest although Time be- 
ing what it is (confusing), the 
former is a fifth Doctor adventure, 
set between Snakedance and 
Mawdryn Undead, while the latter, 
as a New Adventure, naturally fea- 
tures the seventh incarnation. Both 
novels feature vampires as their 
chief villains, a fact which is not 
concealed by either book’s cover. 

Blood Harvest sees Doctor 
"Who veteran Terrance Dicks in- 
dulge his love of detective fiction, 
specifically the Raymond Chan- 
dler, hard-boiled dick, end of the 
genre. It also resurrects, literally 
in some cases, characters from his 
1980 tv adventure Srareo/Decay. 
Add to this references to Warri- 
ors’ Cate, The Five Doctors and 
a few other bits and pieces, and 
the result is another confidently 
written, well-researched piece of 
prose from a man who is often 
pilloried, but rarely justifiably. 

The plot of Goth Opera is more 
or less linear, and the twisted re- 
lationship to Blood Harvest is 
more evident in the latter book. 
The prose is not especially com- 
plicated, and there is some nice 
use of imagery, although the vo- 
cabulary on occasion could be a 
little more varied. 

Paul Cornell paints the charac- 
ters of the Davison Doctor, Nyssa 
and Tegan faithfully enough, al- 
though they are not given very 
much room to breathe, getting 
into a situation, and staying more 
or less stuck until near the end. 
Despite various dramatic esca- 
pades (ok, ok, you’ll know from 
the cover that she becomes a 
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blood-sucking fiend — or does 
she..?) Nyssa especially, while 
constantly musing about her fa- 
ther, comes over as rather flat. 
The Doctor too is a little bland, 
albeit with a flavour that is un- 
mistakably Davison — but then 
you could argue that both these 
observations merely reinforce the 
accuracy of characterization! 

However, for my tastes the 
writing smacked too much of 
Nineties’ idiom, the concerns 
were too modern, cutting the 
reader off from the era in which 
Davison’s stories were transmit- 
ted, which did have an effect on 
their tone at the time. The feel of 
the book is almost of a New Ad- 
venture that got away... 

The chief villains, Yarven the 
vampire messiah and Ruath. a — 
oh no, not again — renegade 
Time Lady, get rather more to do 
here, since they are the force be- 
hind the plot, yet never quite man- 
age to be scary. Victor Lang is a 
bitter little satire on popular evan- 
gelists, who nevertheless comes 
over almost sympathetically, and 
Cornell seems to have more dis- 
taste for Church of England mem- 
bers, who are portrayed as hypo- 
crites without real faith. 

Our real sympathy is supposed 
to lie with vampire couple Jake 
and Maddy, although they don’t 
exactly run the plot, they just 
hang around helping out with 
things and being adorable. 

It will be interesting to see how 
the Missing Adventures develop, 
and with regular monthly publica- 
tion planned from September, 
whether the market can sustain two 
ranges of Doctor Who novels. 

Andrew Martin 
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lishes the series, as the director of 
Moonbase 3 is killed when his pi- 
lot Sanders becomes unstable dur- 
ing aflight back to Earth. Psycholo- , 
gist Helen Smith (Fiona Gaunt) saw 
the signs and warned assistant di- 
rector Michel Lebrun (Ralph 
Bates), but he did nothing. The new 
director David Caulder (Donald 
Houston) will lead an investigation. 

Written by Letts and Dicks, it’s a 
cumbersome drama that ignores 
any of the wonder and mystery of 
exploring the final frontier. The sets 
are claustrophobic, the modelwork 
shoddy (Moonbase 3 is a dome and 
a few boxes shoved together!) and 
the plot is as slow as a spacewalk. 

Behemoth is a vast improvement. 
Heinz Laubenthal (Peter Miles) has 
been conducting excavations in the 
Mare Frigoris region, where two 
Moonbase personnel have disap- 
peared. When Heinz dies in his 
laboratory, the wall smashed in 
from outside, rumours circulate of 
a rampaging monster on the moon. 

Written by John Brason, a man 
with little SF experience, it’s a logi- 
cal. well-devised story that takes the 
limitations of the series’ format and 
makes a subtly threatening drama. 

Unfortunately, Moonbase 3 is 
made very uncomfortable to 
watch by the fact that so many of 
the cast are weighed down by the 
baggage of unconvincing Euro- 
pean accents. The late Ralph 
Bates, a fine actor, has to pass 
himself off as French, Donald 
Houston must pretend to be 
Welsh, and Peter Miles cods up 
some Dutch. The result is a kind 
of 'Alio, 'Alio! in Space. And I 
will say that only once. 

David Richardson 
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■the tripods 

I Volumes 2 & 3 
I BBC Video 
I Price: £10.99 each 
lOut: May/June 1994 

E pisode four sees win 

and Henry, now accompa- 
nied by Beanpole, Journey- 
ing through the ruins of Paris. Al- 
though the live-action footage is 
well matched with matte shots of 
the decaying city, the sequences 
are let down by the poor quality 
of the illustrations. 

Despite the fact the Tripods are 
unseen in this episode, the Sci- 
ence Fiction aspects of the series 
are emphasized by the desolate, 
abandoned city. With Episode 
Five, however, the series would 
once again take on the guise of a 
period drama. 

Will has been injured and wakes 
to find himself in the Chateau 
Ricordeau. There he is welcomed 
into the family of the Duke and 
his wife (Jeremy Young and 
Pamela Salem). 

This and the following two epi- 
sodes concentrate heavily on Will’s 
rather tame love affair with the 
Duke's daughter Eloise, who is 
played by the late Charlotte Long, 
and his rivalry with the villainous 
Due de Sarlat. Unfortunately, both 
Long and Shackley seem unable 
and are given little opportunity to 
portray any genuine warmth or 
(dare I say it) desire for each other. 

The Chateau Ricordeau story 
concludes on Volume Three with a 
mediaeval style tournament pre- 
sided over by a Tripod. Denied 
Eloise and the fat inheritance that 
comes with her, the wicked de 


Sarlat contrives to deprive Will of 
heralso.and in a most unusual way. 

In Episode Eight, Will leaves 
the Chateau behind and sets out 
to rejoin Henry and Beanpole. 
However, before he finds them he 
encounters aTripod lurking in the 
night and is pulled inside only to 
awake, apparently unharmed, in 
the morning. 

Will finally meets up with Henry 
and Beanpole and while hiding in 
an abandoned farm house they spy 
the glowing green dome of a Tri- 
pod city in the distance. The house 
is then attacked by a Tripod in a 
scene slightly reminiscent of 
George Pal’s War of the Worlds. 
The visuals of the Tripod in this se- 
quence are particularly good and 
make you thirsty for more. 

The three boys find themselves 
sheltering with the family of a 
vintner, a premise that appears to 
develop along much the same lines 
as the Chateau Ricordeau. This 
time its Henry’s turn for romance 
and he finds himself at loggerheads 
with Will once again. 

Although there is much to rec- 
ommend The TVIpods, it is sorely 
lacking in a variation of pace. 
While watching the interchange 
between characters you almost 
wonder if the video is playing at 
a slower speed than normal. How- 
ever, when it does shine it shines 
quite brightly. Just a little more 
often would be nice. 

John Ainsworth 

MOONBASE 3 
Volume 1 
BBC Video 
Price: £11.99 
Out: 20th June 94 

L ost for many years, 
Moonbase 3 was returned 
to the BBC Film and 
Videotape library in 1993. BBC 
Video plan to release all six epi- 
sodes over the coming months — 
a show of faith in a series which 
bombed when transmitted in 1973. 

Created by Barry Letts and 
Terrance Dicks (who at the time 
were working full-out on Doctor 
Who), Moonbase 3 is the story of 
a European research station on the 
Moon. The aim was to create an 
adult drama and this is as down to 
earth as Science Fiction gets — 
there are no aliens, no monsters, 
no gobbledegook science. Every- 
thing has a rational explanation. 
Departure and Arrival estab- 






Available from 
all good newsagents and 
specialist shops and also by mail. Send £2.95 
(US $6.95) plus 80p (US $2) postage to Back Issues Department, 
Visual Imagination Ltd, PO Box 371, LONDON SW14 8JL, ENGLAND 
Or for USA: Visual imagination Ltd, PO Box 156, Manorvllle, NY 11949, USA 


Don't miss this Fiim Roviow Specioi 


oar NOW! 









reviezus 


QUANTUM LEAP 
Volume One 
CIC Video 
Price: £10.99 
Out: 27th June ’94 

F ive years after its 
American television debut. 
Quantum Leap makes its 
long awaited appearance on UK 
video. Unsurprisingly, the Time- 
travelling, body-swapping adven- 
tures of Sam Beckett and his holo- 
graphic partner A1 begin with the 
feature-length pilot. 

As a result of a Time-travel 
project that went “a little ca-ca’, 
Sam finds himself as American Air 
Force Pilot Tom Stratton in 1956. 
Disorientated and suffering from a 
‘swiss-cheesed memory’, the bril- 
liant scientist learns that he will 
spend the rest of his life as Stratton 
unless he can break Mach 3 in an 
experimental rocket, the X-2. The 
only problem is, Sam can’t fly... 

Unlike most pilots, Quantum 
Leap's first adventure is one of 
its finest and presents an accurate 
picture of the shape of things to 
come — an original and offbeat 


THE VIDEO CABINET 

* This Tardis Video cabinet is handmade and is 
designed to scale using the original BBC drawings. 

* The colour match was mixed from a sample 
taken from the Tardis. 

* Holds up to 67 videos. 

* Strong MDF construction 
with easy assembly 
instructions. 

* Size : 24” Wide x 7” Deep x 42 3/4” High. 

* Comes complete with exclusive Tardis pin badges, 
optional wall fixing brackets and an 8 page booklet. 

Made in England under licence from the BBC. Harvard Associates. P.O. Box 509, Borehamwood, Herts WD6 5TA. 


ORDER FORM Name 

Please supply me with (Qty) Tardis Video Address 

Cabinets @ £79.99 + £10.00 pifep each 

Total amount enclosed £ 

Cheques/PO. made payable to: THE TIMELORD. 

PO. Box 509, Borehamwood, Herts. WD6 5TA.. Allow 28 days for delivery 
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combination of drama, comedy 
and action based upon a Science 
Fiction premise. Scott Bakula and 
Dean Stockwell are instantly 
comfortable with their roles, 
while controversial writer/pro- 
ducer Donald P Bellisario presents 
one of his finest and most intrigu- 
ing scripts, hampered only by 
Sam’s short leap into a baseball 


player which merely highlights the 
show’s future format. The guest 
cast all prove more than adequate, 
and continuity fans should look out 
for Bruce McGill, who returned for 
the final episode, Mirror Itnage. 

The true star of the pilot, how- 
ever, is director David Hemmings, 
who produces the most visually- 
stunning instalment of the series 
and establishes the ethereal shots of 
the sky as one of its trademarks. 

It’s a great start to a great se- 
ries, recommended to fans and 
casual viewers alike. One word 
of warning, though: if you don’t 
like the pilot, you’re unlikely to 
be swayed by future instalments. 

David Bassom 

STAR TREK: 

THE NEXT GENERATION 
Volume 79 
CIC Video 
Price: £10.99 each 
Out: May/June '94 

m '^ARK PAGE marks the 
M Mast appearance of 
Deanna’s mother in the 
series and she bows out in style. 



Lwaxana is tutoring a delega- 
tion of alien telepaths in the art 
of verbal communication. Appar- 
ently under a great strain, 
Lwaxana eventually falls into a 
coma from which she may never 
awaken. Anxious to save her 
mother’s life, Deanna realizes 
that only Lwaxana knows the rea- 
son for her mysterious illness. 
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With the help of the aliens, 
Deanna journeys into the hidden 
depths of her mother’s mind. 

As we have seen before, MrsTroi 
does have a serious aspect to her 
character which lifts her out of the 
sitcom mother-in-law mould in 
which she originally appeared to 
have been cast. This episode goes 
a step further and shows Lwaxana 
has a dark and tragic secret. 

Marina Sirtis excels in some 
highly sensitive scenes. Less im- 
pressive is the cuddly dog which 
is supposed to be a terrifying 
wolf. We also get a quick glimpse 
of MrTroi, who talks in an Ameri- 
can accent. So where did Deanna 
get her curious tones from? 

Attached contrives a situation 
where Picard and Beverly tinally 
explore their feelings for one an- 
other. 

The Enterprise arrives at the 
planet Kezprit to consider the ap- 
plication of one half of the planet 
into the Federation, Unlike the Kez. 
the Prit are isolationists and want 
no contact with outsiders. Beaming 
down to the planet, Beverly and 
Picard are abducted by the Prit 
and become psychically bonded 
together. As they escape they 
learn they are able to listen in on 
each other’s private thoughts. 

Despite the blatant artificiality 
of the scenario the epi.sode does 
succeed in answering those ques- 
tions that have been long overdue 
answers. Stewart and McFadden 
convincingly embrace a situation 
that is difficult to imagine and por- 
tray a warmth and tenderness to 
each other that is a joy to watch. 

Less successful is the rather 
over simpli.stic political shenani- 
gans of the Kez and the Prit. a 
common trait of many a Next 
(ieneration alien culture. 

The teaser and much of the first 
act of Force of Nature revolves 
around Data and Geordi’s discus- 
sions on the best way to train Da- 
ta’s cat Spot. Such tedium would 
be forgivable if the outcome had 
any bearing on the plot but. as far 
as 1 can see, it doesn’t. Incidentally, 
it is interesting to note that Spot, for- 
mally a ’he', is now a ‘she!’ 

When the story proper finally 
gets going, we discover that sci- 
entists Serova and Robal have 
been mining a sector of Space in 
order to draw attention to their 
findings. The two claim that the 
use of warp drive is in danger of 
wearing out the very fabric of 


Space itself. Unwilling to wait for 
the slow wheels of Federation bu- 
reaucracy to turn, Serova sets out 
to prove her unsubstantiated theo- 
ries in a highly dramatic manner. 

Due to the uneven structure of the 
story and an over reliance on 
techno-babble, the episode is rather 
less successful than the promise of 
its premise. However, the idea it- 
,self holds interesting implications 
for the future of the TVek Universe. 

Data comes face to face with a 
woman who claims to be his mother 
in Inheritance. The arrival of yet an- 
other member of Data’s ever-grow- 
ing family is somewhat less of a 
surprise than the fact that the role 
is not played by Brent Spiner in 
drag. Fionnula Flanagan gives an 
endearing performance as Juliana 
and it is her interaction with Data 
that proves to be the highlight 
rather than the slightly predictable 
revelation at the story’s conclusion. 

John Ainsworth 


STAR TREK: 

DEEP SPACE NINE 
Volumes 13 & 14 
CIC Video 
Price: £10.99 
Out: May/June 1994 

C ARDASSIANS reintro- 
duces Garak. the 
Cardassian tailor. He is 
an excellent foil to Bashir’s 
youthful exuberance, playing the 
young Doctor like a musical in- 
strument with tantalizing half- 
truths of espionage. 

The episode also provides a 
solid guest starring performance 
for Marc Alaimo as Gul Dukat. 
The wheelings and dealings of 



Cardassian politics come into full 
swing as the plot deals with the 
plight of the Cardassian orphans 
who were left behind on Bajor, 

Melon! introduces a character 
originally destined to become Deep 
Space Nine’s security officer. In the 
early days of the series’ develop- 
ment, creators Rick Berman and 
Michael Filler envisioned a char- 
acter who came from a planet on 
which the gravity was much lighter 
than Earth’s. On Deep Space Nine 
she would be crippled by the 
stronger gravity. Although it was 
decided this character would be 
too limiting as a regular, she now 
guest stars in the shape of stellar 
cartographer Melora Pazlar, with 
whom Dr Bashir falls in love. 

Rules of Acquisition sees the re- 
turn of Wallace Shawn as Grand 
Nagus Zek. The episode also fea- 
tures the first mention of Gamma 
Quadrant superpower The Do- 
minion. These are being groomed 
as the show's new adversaries and 
will make their d6but in the sec- 
ond season’s climax. The 
Jem 'Hadar. 

Those who liked the first sea- 
son episode The Nagus, will find 
plenty to enjoy in this episode. It 
features a neat storyline, which 
allows us to see our first female 
Ferengi. and some excellent 
comic dialogue. Again, the Grand 
Nagus steals the show with his 
cranky, lascivious manner. 

. Necessary Evil shows the sta- 
tion during the Cardassian occu- 
pation. Using flashbacks, it tells 
of Odo’s and Kira’s first visits to 
the station and the tangled web of 
evil Kira felt necessary to weave 
at the time. This can only now be 
untangled when Quark is 
wounded in an attempted murder. 

This story highlights the darker 
side of some of Deep Space Nine’s 
chaiacters, while the set dressing 
used to depict the station under 
Cardassian rule is highly effective 
Stuart Clark 


MISSION; IMPOSSIBLE 
Volume 4 
CIC Video 
Price: £10.99 
Out: 9th May 1994 

T he opening mission on 

this volume. A Spool There 
Wflj. is intere.sting in that 
only Rollin and Cinnamon are 
sent on the assignment. Not only is 
this their only two-person mission 



but it is the last time a relationship 
between the two agents would be 
implied. 

Rollin and Cinnamon have to 
retrieve a reel of recording wire 
dropped in an unnamed foreign 
country by a government agent 
who is now dead. The reel has 
been so ingeniously hidden that 
the country’s secret police have 
been unable to find it. 

Intriguingly, Rollin is able to find 
the wire almost immediately but 
then, in true Mission style, a subtle 
game of cat and mouse begins. 
Bernard L Kowalski’s direction is 
superb and keeps the tension high 
throughout the duration. It is hard 
to believe that such a simple plot 
could hold the interest of the 
viewer as avidly as it does. 

In Fakeoul, simplicity once 
again proves to be the key to a 
successful episode. Lloyd 
Bridges guest stars as Ted Carson, 
head of a giant narcotics syndi- 
cate. Carson resides in a counuy 
that has no extradition treaty with 
the US and has thus avoided cap- 
ture. 

The IMF team are given the task 
of luring him over the border of 
his own free will enabling the US 
to make an arrest without any ap- 
parent illegal intervention in an- 
other country’s affairs. 

Once again, Cinnamon uses her 
feminine allure to entice Carson 
into the IMF trap. This however, 
proves to be only the first layer 
of the IMF plan. With Rollin ab- 
sent for once. Briggs gets to play 
centre stage again, Steven Hill’s 
steely performance as Briggs is as 
highly compelling as ever. 

Jolm Ainsworth 
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MOONLIGHTING 
Two Episodes 
Video Gems 
Price: £11.99 
Out: May 1994 

F IOLLOWING complaints 
that Video Gems have been 
releasing episodes edited 
and out of sequence, the Moon- 
lighting Appreciation Society 
have advised them on a correct 
running order, and future releases 
should follow correctly. 

The Lady in the Iron Mask finds 
Barbara Wylie, a woman whose 
face was disfigured by acid, hir- 
ing Maddie and David to find her 
attacker. Mrs Wylie, whose hides 
behind a black veil, still loves the 
man who did this to her... 

The detectives are successful, 
but after passing the news to 
Barbara, the man is found dead. 
They confront their murdering 
client, but she denies everything. 

To reveal too much away about 
this episode would ruin it; the 
script is packed with some superb 
twists and brilliantly-played com- 
edy. Indeed, the climactic chase 
sequence, which involves no less 
than four Barbara Wylies, must 
go down as one of the funniest 
Moonlighting scenes ever... 

In Money Talks... Maddie 
Walks, Miss Hayes interrupts the 
attempted suicide of an old 
friend. It transpires that they have 
a lot in common: they are both 
broke, and they were both swin- 
dled by their accountant, Ron 
Sawyer. However, Maddie dis- 
covers that Sawyer is in Buenos 
Aires, and tracks him down to the 
casino he built with her money. 


While those expecting some 
glamorous location filming in 
Argentina might be disappointed, 
the episode still looks terrific 
thanks to some immense studios 
sets and glamorous costumes. A 
continuity feast (carrying on the 
storyline which first brought 
Maddie to the Blue Moon Detec- 
tive Agency), it's also packed with 
the usual door-slamming argu- 
ments and frantic humour. 

Richard Houldsworth 
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MYTH MAKERS 29 
Barry Letts/Terrance Dicks 2 
Reeltime Pictures 
Price: £16.99 
Out: May 1994 

M ore blow by blow ac- 
counts of the making of the 
Jon Pertwee era of Doctor Who 
from the producer and script edi- 
tor. Apparently, so much was left 
uncovered in part one that pro- 
ducer Keith Barnfather felt a sec- 
ond instalment was necessary — 
and on the strength of the fasci- 
nating material discussed on this 
tape, the decision was valid. 

Letts and Dicks give an insight 
into their thoughts on the role of a 
companion in the series, and recall 
the casting of Katy Manning and 
Elisabeth Sladen. They describe 
how they united William Hartnell. 
Patrick Troughton and Jon Pertwee 
for The Three Doctors, and explain 
how the Royal Navy co-operated 
for The Sea Devils. Presenter 
Nicholas Briggs leads us through 
the Pertwee days story by story, up 
to the present with Paradise of 
Death and The New Adventures. 

As usual there’s the occasional 
duff story and unnecessary casual 
chatter that should have been ed- 
ited out, but with a running time of 
100 minutes at least the punters are 
getting their money’s worth. 

Richard Houldsworth 

STAR TREK 

The Patrian Transgression 
by Simon Hawke 
Pub: Simon and Schuster 
Price: £4,50 

Out: Currently Available 

S IMON HAWKE’S last book 
— The Romulan Prize — was 
an enjoyable and tightly plotted 


novel that kept me on the edge of 
my seat. Unfortunately, The 
Patrian Transgression doesn’t 
live up to its predecessor. 

Although the basic idea is sound 
— Patria seeks membership of the 
Federation, and Kirk is assigned to 
escort an ambassador there — 
Hawke fails to deliver an enjoyable 
book. Thinly described characters 
take endless pages to make the sim- 
plest points, whilst the regulars are 
so unrecognizable as to be differ- 
ent people. Would McCoy really 
become so besotted with a woman 
that he would disobey orders? 
Would Kirk break the Prime Direc- 
tive to make a point about diplo- 
mats? I don’t think so. Coupled 
with the twee and convenient end- 
ing, The Patrian Transgression is a 
grave disappointment. 

Craig Hinton 

MAKING OF RED DWARF 
by Joe Nazzaro 
Pub: Penguin Books 
Price: £7.99 
Out: 16 May 1994 

W RITTEN BY regular TV 
Zone contributor Joe 
Nazzaro, The Making of Red 
Dwa// reveals almost everything 
a fan needs to know about the 
goings-on behind the scenes of 
this unique tv show. 

Focusing on the sixth season 
episode Gunmen of the Apoca- 
lypse, Nazzaro follows the pro- 
duction from Rob Grant and Doug 
Naylor’s original concept, 
through to the location shooting, 
studio recording and post produc- 
tion. Despite the show’s huge fol- 
lowing. it becomes clear that this 
is no big budget extravaganza — 
as the production team’s financial 
worries about Gunmen reveal. 

There are sections on Kryten's 
make-up, video effects, model 
effects, and even scenes that have 
been cut, with design sketches 
and storyboards. 


Illustrated throughout by some 
splendid colour photographs by 
Nobby Clark, it is a beautifully- 
designed visual feast as well as 
an absorbing read. Priced quite 
reasonably at under eight quid, 
it’s an essential for any smeg 
head. 

Matthew Cooke 

THE HITCH HIKER’S 
AUDIO COLLECTION 
5 Volumes 
Isis Audio Books 
Price: £14.99 each 
Out: Currently Available 

Y OU’VE HEARD the radio 
series, read the books, 
watched the tv series, bought the 
videos and dried yourself on the 
towel, now it’s time to join Arthur 
Dent’s travels across Space and 
Time in a series of audio 
novelizations. 

Read by the author, Douglas 
Adams, the audio series com- 
prises all five Hitch Hiker nov- 
els: The Hitch Hiker's Guide to 
the Galaxy, The Restaurant at the 
Edge of the Universe', Life, Death, 
the Universe and Everything', So 
Long, and Thanks for Alt the Fish', 
and the most recent best-seller. 
Mostly Harmless. Each volume is 
unabridged and lasts around 5 
hours. 

The narration is as entertaining 
as one would expect from Doug- 
las Adams, although he could 
never replace Peter Jones as the 
voice of the Hitch Hiker’s Guide 
itself. Purists may also find the 
whole idea rather bizarre; why 
record the first three novels when 
the famed radio series on which 
they were based is still available 
and works so much better? 

For die-hard Douglas disciples 
and Hitch-Hiking historians 
they’re a must; casual listeners, 
on the other hand, may find them 
something of an acquired taste. 

David Bassom 
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THE 

TOMORROW 

PEOPLE 

TIM TALKS 


A sk any fan of the original 
Tomorrow People what they 
would most like to see in the 
Nineties’ version, and chances 
are they would say TIM — the biological 
computer, voiced by Philip Gilbert. The ac- 
tor himself would agree: “It seems a shame 
that they’ve just wiped the old series off the 
map,” he says. “They should have tried to 
tie the two series together somehow, by us- 
ing TIM or by using one of the kids.” 

Philip Gilbert played TIM throughout 
all nine seasons of The Tomorrow Peo- 
ple in the 1970s. He was chosen because 
Paul Bernard, who directed the ddbut story 
The Slaves of Jedikiah, had worked with 
him before. 


Indeed, the characters of clone brothers 
Tikno and Timus, representatives of the 
Galactic Federation, did allow Gilbert to 
make regular on-screen appearances. 

“I think people began to realize that TIM 
had made quite an impression,” the actor 
says for the reason behind this develop- 
ment. “The storyline developed into the 
Galactic Trig and where TIM got his voice 
from. I was cloned, and I was able to do 
any number of parts as myself and using 
the same voice.” 

Gilbert recalls that the early days of The 
Tomorrow People were an exciting time 
for everyone involved. “It was big news 

Tomorrow People Elizabeth, Stephen 


at first,” he says. “Thames were going to 
use all their technical powers to do it, and 
we were all impressed. It was quite some- 
thing to have a children’s series as com- 
plicated as that. In fact, for the first cou- 
ple of studio days we only got about nine 
minutes in the can. I think one of the rea- 
sons it eventually came off was that it was 
quite difficult and expensive to make. 

“It was technically over the top; they 
were doing everything they could to make 
a kind of junior Star TVek.” 

Gilbert reveals that one of the most dif- 
ficult aspects of the production was the 
achievement of the ‘jaunting’ effect, 
and John consult super-computer TIM 


^Disembodied 

“They wanted someone who had a voice 
that could be used in a dramatic way,” says 
Gilbert. “He asked me to do it, but I had 
to think seriously about it because it was 
just a voice. I was used to using all my 
abilities, but once I got into it I thoroughly 
enjoyed it.” 

Did the fact that this was predominantly 
voice-over work ever prove frustrating? 
"A little bit.” he responds. “As a matter 
of fact, as the series progressed they did 
give me parts to play, being Tikno and 
Timus, but at the beginning it was. We 
didn’t know what was going to happen to 
it. We didn’t know if it was going to be a 
one-off, but it caught on and TIM of 
course got some very good notices.” 

I 
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Worlds Away 

“We had a lot of problems with that busi- 
ness of dissolving them and bring them 
back again. They did try many different 
ways to do that; they would work some- 
times for hours on an effect. People were 
getting quite nervous that it was taking 
such a long time to do. They made the 
effects simpler as time got on, and it was 
easier because they were getting used to 
doing it.” 

As a long time fan of Science Fiction, 
Gilbert was fascinated by The Tomorrow 
People. “When I was a kid in Canada I 
used to love Buck Rogers and Flash 
Gordon at the cinema on a Saturday 
morning. It was an absolute delight to me, 


and the whole thing caught up with us as 
we grew older with Star Wars. We al- 
ways felt we were in a different genre to 
Doctor Who — that was a Fantasy kind 
of thing.” 

His Master's Voice 

Philip Gilbert recalls that the technical 
requirements for TIM’s voice changed 
over the show’s eight-year run. “To begin 
with they put synthesizers on the voice to 
make it sound ‘other wordly’,” he says. 
“It was unnecessarily complicated. I had 
a little black box all to myself and cans 
and I would hear all the feedback and talk 
from the gallery. It was very difficult 
sometimes to be able to hear my cues. 

“Then we decided that although he was 
only a voice, TIM had to be a real person. 
They stopped using synthczisers. Towards 
the end I would stand at the side of the set 
with a microphone and do it as if I were 
part of the scene. Although it wasn’t 
synthisized, the voice was enhanced a lit- 
tle bit to make it sound disembodied.” 

Would his dialogue ever be pre-re- 
corded? “Not generally speaking,” he 
claims. “If it was particularly difficult, or 
I was doing some other voices as well, 
we might pre-record it, but in general we 
wouldn’t.” 

Gilbert was highly impressed with the 
visuals for TIM — the colourful set, with 
its mass of draping lubes, glowing panels 


and moving lights. “It was wonderful,” he 
affirms. “They were really putting a lot 
of effort into it to begin with. As time went 
on and the series took off on its own. it 
wasn’t perhaps quite so necessary. 

“In the end TIM was running around in 
a little box on wheels in the last series. 
We weren’t terribly happy about that. I 
like the lab, 1 like all that we started off 
with, and when you see some of the early 
ones they do look quite marvellous.” 

Were the production team open to ideas 
from the cast? “Not at the beginning,” he 
says, “I think we were quite happy with 
scripts. As a series goes on people are 
grasping for ideas. I wasn't too forthcom- 
ing because I knew ail the difficulties that 
[series creator] Roger [Price] was having, 
but all the young ones had ideas, and we 
were allowed to use them towards the 
end.” 

Man Who Was Uncle 

Philip Gilbert was the most senior per- 
former in The Tomorrow People’s en- 
semble of predominantly juvenile actors. 
Did he tend to assume a kind of ‘friendly 
uncle’ role? 

“I suppose so, I was a kind of avuncular 
figure. They would all come to me with 
their troubles. We had Michael Holloway 
[playing Mike], who when he joined was 
a member of a pop group, and he was 
chased around by fans. We used to have 



As The Tomorrow People progressed, Philip Gilbert's role became more substantial 
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to put him in my car in the bottom and 
cover him up with a blanket to get him 
into the studio and out again. We had lots 
of fun, but by the rest of the studio 1 think 
we were regarded as the mad, bad bunch 
of kids.” 

However, he reveals that he enjoys 
working with younger performers. ‘‘I’ve 
done a lot of work with children, and now 
I have a theatre that teaches children all 
about the business. I enjoy working with 
children and The Tomorrow People re- 
ally started me off on that way of think- 
ing. Before then I hadn’t particularly 
thought I was compatible with them. Af- 
terwards 1 really found a great deal of sat- 
isfaction from that.” 

Many of the close-knitted team on the 
show have remained friends over the 
years. ‘T kept in touch with Nicky 
[Young], who is now my agent, and I’m 
the godfather to Mike Holloway’s chil- 
dren.” 

Good and Bad 

Gilbert believes that the series did not 
retain its high quality over the years. “It 
was very variable,” he says. “Some epi- 
sodes were excellent and are still excellent. 
Others were all right. It didn’t always hold 
up. but it’s very difficult when you’re in a 
long series to keep up the imagination. Rog- 
er's mind is incredible; in the end he was 
directing and producing and writing and the 
quality did not keep up.” 

The Tomorrow People ended with War 
of the Empires in 1 979. “We felt very bad 
about it when it was ending. We had an- 
other series to do, there was a strike at 
Thames, and there was a question of them 
having to perhaps finish it, but we were 
told they were going to go on provided 
they could get another day in the studio. 
It wasn’t until we were just about to start 
the last series that we were told it had been 
cancelled, the door was slammed and it 
was like we didn’t exist. 

“Michael [Holloway] has a certain bit- 
terness. He was personality of the year and 
on the front cover of the TY Times for the 
series, and then they just dropped us like 
hot potatoes. Even he hasn’t been able to 
get back on the television since. 

"It’s extraordinary; with every other se- 
ries they’ve either repeated it or released 
it on video, but with this they’ve kept it 
absolutely under wraps like it didn’t exist 
at all.” 

Philip Gilbert reveals that there was 
some talk of TIM actually contributing to 
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Discovering alien influence in Egypt 


the new version of The Tomorrow Peo- 
ple, and he was visited by the series crea- 
tor Roger Price when plans were being 
made for the comeback. “He said that if 
they put a voice to TIM. would I do it? I 
said of course I would, but they didn’t use 
the voice. 

“I understand that the original series has 
been bought out by the gentleman who is 
doing it, and they’re keeping it tightly 
under wraps waiting to see what will hap- 
pen. If they get into difficulties they might 


realize it would be a good idea to bring 
back something from the old series. It 
seems a shame to me because many people 
still remember that series. I would have 
thought if they did show them it would in- 
crease the interest in the new series. 

"When Roger came over to see me, one 
of his greatest questions was what effect 
had the end of the series had on the kids. 
He was very distressed when I told him 
that it had affected them in a bitter way. 
Maybe that’s one reason he doesn’t want 
to delve back into the past.” 

Having heard nothing about The To- 
morrow People since Roger Price’s visit, 
Philip Gilbert then tuned into the new se- 
ries. “I wasn’t grossly impressed,” he ad- 
mits, “but that’s not sour grapes. It just 
didn’t seem to have the imagination that 
the original series had. it was much more 
down to Earth.” 

With plans underway over a third series 
of the new Tomorrow People, there’s still 
a possibility that the producers might see 
the error of their ways — and that Adam, 
Amy and Megabyte could activate the vo- 
cal circuits of the buried spaceship... 

David Richardson 
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Paramount Pictures Challenges You To 

Explore the Final Frontier 


“To Boldly Go Where No Man Has Gone Belore "" 
These were the words that Inspired and 
challenged the crew ot the Starship U.S.S. 
Enterprise^ Now, Paramount Pictures presents 
Its tirst authorised pewter replica of that famed 
starship. 

Precisely reproduced by the renowned 
craftsmen of Franklin Mint, the Starship 
Enterprise Is sculptured and handcrafted In fine 
hand-finished pewter. The main sensor and 
navigational deflector glow, plated with 22-carat 


gold. The top propulsion units blaze with fiery 
red crystal cabochons. The Issue price Is £195 
payable In convenient monthly Instalments. 

It’s the most famous starship ever, and It’s 
avallablerexcluslvely from Franklin Mint. 

RETURN ASSUHANCE POLICY 
If you wish to retuTh any Franklin Mint purchase, 
you may do so within 30 days of your receipt of 
that purchase for replacement, credit or refund. 

01994 Franklin Mint Limited. Bromley Road, London SC6 2XG. 

fflniWerBH in Frnlanri Mn .IRy.IRP • 


ORDER FORM 

THE STARSHIP ENTERPRISE" 

Post to: 

Franklin Mint Limited, 

FREEPOST, London SE6 2BR. 

Or telephone FREE of charge on 0800-567 900. 

(Quoie ref. 466S4/00028), 

Please accept my order for the Starship 
Enteq^rise", complete with stand. 

I need SEND NO MONEY NOW. Prior to 
despatch, I will be invoiced for an initial payment 
of £1 9.50 and, after despatch, for the balance in 
nine equal monthly instalments of £19.50. 

SIGNATUn^ ^ ^ 



Please post by 31st July, 1994. 
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INITIAL NAME PLEASE PRINT CLEARLY 
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